



Square dancers have for the last 
two decades been concerned about the 
"drop-out problem"— the increasing 
number of class graduates who do not 
continue to square dance. 
Various solutions are suggested from 
time to time. One is that dancers' in- 
terest must not be allowed to flag, and 
that workshops leading to challenge 
dancing are the answer. This path has 
been explored in Challenge Chatter 
during recent months. 
Another solution is to provide com-
fortable dancing and never push the 
dancer more quickly than he wishes to 
progress. This theme is explored by 
a veteran caller this month in Looking 
Ahead. 
Sometimes readers have examined 
these pages to see where "Ye eds" 
stand, feeling that we must take sides. 
But on this issue, we are going to plant 
one foot on each side of the fence and 
sturdily straddle it. 
Both viewpoints concerning drop-
outs are correct. People are very dif-
ferent, with varying likes and dislikes. 
And perhaps, too, people are becoming  
more vocal about expressing their opin-
ions. So, no one solution to the pro-
blem will work, now or ever. The ideal 
answer is an area large and active 
enough to support all kinds of dance 
activity. 
In these days of "communications 
gaps" in the world, those square dan-
cers who wish to see square dancing 
continue and grow, owe it to them-
selves to listen to varying thoughts and 
suggestions. The "communications gap" 
is really misnamed; people are speaking 
out more than ever before, through all 
sorts of mass media. The deficiency lies 
on the listening end; our hearing isn't 
so good. 
Next time a caller, leader, or dancer, 
voices an opinion, don't shut him out 
before you hear exactly what he is sug-
gesting. Try weighing his idea carefully, 
agreeing or disagreeing calmly instead 
of angrily. The square dance picture 
will gain, and we think you may even 
have made a small step toward better 
understanding and brotherhood. 
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Somewhere in the hustle and bustle 
of the U.S. mails lies my June issue of 
SQUARE DANCE — unattended, un-
read, and totally unappreciated. 
Would you be good enough to join 
some hands and rush along a substitute 
copy before I boomerang into a split 
circulate and find myself promenading 
the wrong way home? 
Thank you muchly. 
Beulah Samec 
Staten Island, N.Y. 
I was given a copy of your maga-
zine and really enjoyed several of the 
articles. Enclosed is five dollars for a 
subscription. 
Gary & Tommie Goetz 
Gruver, Texas 
Thanks a lot for reminding us our 
subscription is due. This is one maga-
zine we don't want to be without. We 
enjoy it so much. We are enclosing our 
$5 and hope that we can still get our 
August magazine in time. 
Keep the good work up. 
Jack & Ida House 
Salina, Kansas 
Inclosed is my renewal for your 
Square Dance magazine. Having had it 
coming to the house for a year and 
comparing it with others I subscribe 
to, I find more items that interest me 
in yours. I particularly enjoy your Ea-
sy Level Page and Willard Orlich's 
Workshop. Keep up the good work 
and keep the good Square Dance maga-
zine coming my way. 
Pete Peterson 
Greenbelt, Md. 
Just to set the record straight, on 
August 2 we talked by phone with Jack 
.;ackson and his wife, Ann. 
We are glad to report that Jack is 
alive and well in case you have heard 
any rumors to the contrary. He and 
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Ann enjoy living in Florida, and 
seems happy with his various busines'. 
ventures. 
Johnny & Charlotte Davis 
Erlanger, Kentucky 
We sincerely hope the magazine is 
doing as well financially as it is con-
tent and feature-wise. Please try to 
combat the tendency to attend club 
dances "out of uniform" that seems to 
be increasing. Most objectionable to 
us, personally, are the ladies attending 
in pants suits and shorts or pedal 
pushers and the men in short-sleeved 
shirts. 
Our very best to you both and to 
the magazine. 
Elizabeth & Bill Sloop 
Crossnore, N.C. 
The book is great but I wish you 
would put more new figures in. Read-
ing these new figures is one of the rea-
sons why I take it. 
Albert Bastean 
Quincy, Illinois 
Sonny and I would like to thank 
you so much for the help in announc-
ing our Huntington Centennial Square 
Dance Festival, in your magazine. 
We believe it helped in making our 
very first festival for the city a success-
ful one. We hope to have many more 
to follow, and we did appreciate it. 
You have a great magazine and we 
look forward to it each month. 
Mary & Sonny Bess 
Huntington, W. V. 
This month we'll mix a Mona Lisa 
smile, a Dutch reel, and some apple 
pie philosophy in this column. The re-
sult may be Hungarian goulash. Or it 
may be something pretty palatable. 
A day or two ago someone used the 
expression "unbeknownst to me...." in 
the middle of a spirited conversation, 
and it wasn't until later that I happened 
to think about that particular collo-
quial phrase. Localized expressions and 
dialects are the color and spice of our 
language. 
It took me back to a recent calling 
jaunt I made to the colorful Pennsyl-
vania Dutch country of eastern Pennsyl-
vania. I called a dance at Spring Gulch 
barn, near New Holland, Pa. and en-
joyed my stay in the cozy A-frame 
lodge of the Kaisers, square dance pro-
moters of the first order. Pete is made 
of the hardy fiber of the Pennsylvania 
Dutch, and can hardly take time to 
slow down even when a major accident 
puts him in a man-sized cast, and 
Grace manages to combine a thriving 
medical practice with the duties of di-
recting a large campground operation 
(see pages 18-19). I believe she deli-
vered two infants in two country 
homes after the after-party after the 
dance on the night I was there. It was 
all in a night's work. The rural Amish 
are a bit squeamish about special de-
livery litters in hospitals, and Grace is 
kept busier than a one-armed paper-
hanger accommodating her lady pa-
tients in their homes just as their mo-
thers before them birthed and berthed 
their homespun offspring. 
by STAN BURDICK 
For breakfast Grace served the tra-
ditional Dutch morning dessert, Shoo 
Fly pie, and it was a tasty, crumby, 
flavorful treat. The coffee was fresh as 
the morning sun, and there was a 
melon, too, to "top off on." 
The pride of the Pennsylvania far-
mer is his barn, with its substantial 
stone base, wood superstructure, of-
ten towering to the proportions of 
a little Mormon tabernacle. These barns 
are the world's most decorated ones, 
nestled snugly amid the lush green val-
leys along the lazy streams of south-
eastern Pennsylvania. Stylized "hex" 
signs exhibit the flair for color and de-
sign their ancestors brought from the 
German Palatine when they migrated 
to the New World in the 17th and 18th 
centuries (see samples on our cover). 
Allegedly, these hex symbols were 
painted on the barns to ward off the 
witch's curse or the accident of light-
ning, but today's Pennsylvania Dutch-
man will say that that theory is "UN-
F ERSHTENDICH," or preposterous, 
and the decorations are "chust for 
nice." The swirls and twirls and floral 
patterns are representative of a wide 
cultural mixture — German, Swiss, 
Scotch, Irish and English — employing 
much Christian and pre-Christian syn. 
bolism. It has been truly said, "Here Is 
where America really began." 
I saw the little black horse-drawn 
wagons vying for road space with th. 
autos, and inside the occupants war  
generally bearded, dressed in black or 
gray, wearing broad-brimmed hats or 
bonnets. The Amish people (not to 
encompass all Pennsylvania Dutch) are 
like a page out of a dusty volume of 
the past. An open buggy carrying a 
clean shaven youth signified that he 
was single and available; others were 
boxed in as if they were quarantined. 
I drove through quaint little towns 
with names such as Bird-In-Hand, Para-
dise, White Horse, Gap, and Intercourse. 
A barber's sign in Mt. Joy announced 
the proprietor's name as "Longennec-
ker." (Incidentally, speaking of names, 
isn't it a strange coincidence that the 
first commercial booth nearest the 
stage in Rex Hall at the National Con-
vention in New Orleans, the Marex 
booth, was managed by a man whose 
real name is Rex Hall). Isn't it strange 
that in this same area of Pennsylvania, 
there are three towns named as follows: 
Pottsville, R)ttstown, and Chambers-
burg? They say it must have something 
to do with an early porcelain fact of 
life that sat accommodatingly under 
the foot of the bed. 
p \'14, 
Typical of the homely sayings of 
the folks in this are. 	he song title 
that became a popular hit a few years 
ago: "Throw Mama From The Train 
A Kiss." Others in the same vein are 
"Throw the horse over the fence some 
hay," and "Throw grandpa down the 
stairs his shoes." Another one: "Eat 
yourself some pie, brother." 
Slogans that have come out of the 
area are "The hurrier I go, the behinder 
I get," "Kissin' wears out, cookin' 
don't," and "Plump wife and big barn 
never did any man harm." Three col-
loquial expressions may need transla-
ting: "The button don't bell-bump"  
(the front door bell is out of order); 
"My husband's off is off" (he has no 
more vacation time); and "Plug the 
chicken in" (plug the cooker in to 
cook the chicken). 
Let's take a second look in the Nos-
talgia Department for the month. Do 
you know what kind of parlor games 
were common at the turn of the cen-
tury? I talked to a little old lady in 
tennis shpes the other day, and she 
told me. Kissing games led the pack 
when bundling was no longer in vogue. 
I'll bet many a winter draft was di-
minished by the hot log fires, and the 
warm popcorn, and the affectionate 
busses in the sitting room, made "res-
pectable" under the guise of "games." 
111".,:411W: 
One such game required one of 
six maidens to eat an onion. A couple 
of gents got a chance to select one gal 
from the bunch. If she happened to be 
the one who had eaten the onions, he 
was forced to kiss her. Doesn't this 
scare the daylight out of you, friends? 
What a way to while away an evening. 
Another similar game would cost a 
gentleman ten cents, twenty-five cents, 
or one dollar in advance, depending on 
whether he wanted to kiss an old maid. 
a maiden, or someone's wife, in that 
order of value. Then he was blindfolded, 
and his subject was chosen. After the 
episode he might discover that he had 
merely kissed his own wife, to the hila-
rity of all in attendance. These games 
gave great impact to the social happen-
ings of the time. Frankly, I'd rather 
square dance. 
Getting serious about things for a 
moment, May I say that those who re-
spect the heritage and cultural span of 
our activity of today will agree: 
"Square dancing is a city to the 
building of which every sliding, shuf-
fling, skipping human being brought a 
stone." (Quoted with slight apologies 
to Emerson). 
In all of recorded history, and even 
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FORMULA FOR SUCCESS 
as beings (not so human) began to walk 
upright, there was some kind of dance 
activity, we are told. Long may we 
nourish our special brand of dancing! 
If we really love it, we'll want to share 
it. And as we share it internationally, 
we are actually giving back the ripened 
fruit that was handed to us in seedling 
form centuries before from the very 
same sources. Think about it. 
This whole cryptic commentary may 
seem like a literary liturgy, but have 
faith — something positive may come 
out of it yet. 
Just a couple of tips ago I had a 
faith-lifting experience and a half with 
a dozen newer callers and an up-and-
coming pro, Dick Han, from Monticel-
lo, Indiana. Dick is doing:a whale of a 
lot for square dancing in northwest 
and west-central Indiana, but more 
than that, he's monitoring and motiva-
ting a fine bunch of new callers. He's 
got a good sound philosophy, too. 
Watch for more of his thoughts on our 
pages (he appeared last in our Novem-
ber, 1969 issue). 
This Indiana event was a good old 
Hoosier camp-and -dance weekend. This 
reminded me (as did the Spring Gulch 
episode) of the new influence of camp-
ing on square dancing and vice versa. 
The two activities go together like ba-
con and eggs. Promoters everywhere 
ought to study the prospects for even 
closer ties in their areas. 
I've done enough rambling for one 
month and "thrice filled your bag with 
thoughtable seeds," I hope. Take 
another look at our cover page. And 
go to Pennsylvania Dutch country, just 





P.O. Box 1863 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago 60639 
Ask about our bonus plan 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 
13261 Chippewa Blvd. 
Mishawaka 46544 
MASSACHUSETTS 
Jerry's Record Service 
4.8 Grove St. 
Springfield 01107 
NORTH CAROLINA 
Raybuck Record Serv.& Callers Sup. 
Route 1, Box 226 
Advance, N.C. 27006 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
Gervais Record Service 




Aqua Barn Western Shop 
1230'/ Westlake Ave. N. 
Seattle 
Kappie's Record Korral 
10400 Renton Ave. So. 
Seattle, Wash. 98178 
Tango Bongo available. 
CONFUSION SAY 
Some callers listen to the band. 
Others blow their own horns.  
by Darrell Rowlett 
Buchanan, Tennessee 
1/44Vilib+Nt 
Country rr.usic and square dancing 
have been complimenting one another 
for years. Each is derived from the 
same basic emotional release. The mu-
sic that has gained national prominence 
at Nashville's Grand Ole Opry in recent 
years has been a square dance standard 
for decades. The ever-present fiddling 
and banjo-picking prevalent at the Op-
ry have helped in making the show one 
of the state's largest tourist attractions. 
Square dancing is no stranger to 
Nashville's country stars. Many of them 
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chie doesn't treat his audience to a few 
quick steps on stage while his talented 
cast slap hot licks on their instruments. 
Osie Ownby, a comedian and fiddler 
from Gatlinburg who performs on the 
show, is also frequently given to dance. 
But square dancing means more to 
Campbell than fond memories. He can 
look back on the art as having contri-
buted to his current fame. When Camp-
bell had to give up a career in commer-
cial art, which he studied in college, be-
cause he could not make a living, 
square dances provided an outlet for 
his music. One of the first jobs he held 
as a musician was when he and two 
friends landed a spot two nights a 
week playing for a square dance group. 
"It made us fifty cents each both 
nights," he recalls. "That wasn't bad 
money in those days." 
Today, a large segment of the na- 
tion knows Archie Campbell only as a 
star of "Hee Haw." He has been play-
ing the role of country comic for years, 
but there have also been a number of 
serious records put out on the RCA la-
bel during that time. "Trouble in the 
Amen Corner" and "Most Richly 
Blessed" were ballads of a serious na-
ture, though many fans remember his 
comic renditions of "The Cockfight" 
and "R indercella" better. 
According to Archie, "Square dan-
cing is a happening. I can see no harm, 
and only good, in it." 
"When I was a young man," Archie 
reminisces, "dances were a place to 
meet friends and to socialize. It's a 
good family sport, good, clean fun." 
Even today, years since he has been ac-
tive as a square dancer, Archie Camp-
bell advocates the activity for those 
who enjoy exercise and fellowship. 
THE SOUND WITH THE SOLID BEAT 
are square dancers themselves, and one 
Opry regular credits much of his huge 
success in the entertainment field to an 
early love of square dancing. 
Archie Campbell, a writer and per-
former on the successful television pro-
gram, "Hee Haw," believes square dan-
cing had a favorable influence on his 
career. His first chance to perform be-
fore a crowd was when as a young 
Greene County, Tennessee, mountain 
lad, he had an opportunity to square 
dance before his elders. He quickly 
learned self-expression in the shuffling 
maneuvers of the dances. 
"I learned to square dance almost 
before I learned to walk," Campbell 
recalls with pride. "Everyone in my 
family could and did square dance." 
"At the time I was growing up," 
the 57-year-old singer and comedian 
explains, "square dancing was the only 
type of dance performed in East Ten-
nessee 
In current live performances, Camp-
bell's early love of square dancing can  
be noted in his on-stage antics. In Gat-
linburg, Tennessee, a tourist town nes-
tled at the gateway to the scenic Smo-
ky Mountains, Archie and his 19-year-
old son, Philip, operate the "Archie 
Campbell Show," which is one of the 
town's leading attractions. 
"I started this show five years ago," 
Archie explains, "to have fun. We 
didn't really know how well it would 
be received, but we've made money 
from the opening night." 
"I've been full for weeks," Camp-
bell explained to the author last sum-
mer. "See those people buying tickets," 
he said, motioning over his shoulder to 
the Grand Ole Opry-type barn where 
the show is held. "They're not buying 
for tonight. We've been sold out for 
hours. They're buying for tomorrow 
night's performance." 
According to Campbell, the show 
runs only during the three summer 
months, six days a week. "We close on 
Sunday," he states. 
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Caller: Kip Garvey 
JK-126 
ME & BOBBIE MCGEE 
Caller: RED BATES 
PIL-1008 
RHYTHM IN THE RAIN 









Lou 'n Darlene Fair 
JK-505N 
NASHVILLE 





Howard & Phyllis Swanson 
JK-506W 
WHAT THE WORLD NEEDS NOW 
Bud & Shirley Parrott 
PRODUCED BY: J- B—K, Box 54, Newtonville, N.Y. 121w 
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CONTACT THESE CALLER—LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB OR EVENT 
Harry Hayward 
1430 Abbott Ave. 
Toledo, Ohio 
Have camper, will travel. 
Frannie Heintz 
27 Flynt Ave. 
Monson, Mass. 01057 
Dance with con-fer-dance! 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Michigan 
Hash, sings, anytime, anywhere 
Jack Leonard 
1818 N. Washington 
Roswell, N.M. 88201 
Write for open dates — 72 & 73. 
Buck Markley 
Rt. 3, Box 80 
Fairmont, W. Va. 26554 
Write for open dates. 
Ken Oppenlander 
319 S. 6th St. 
Manhattan, Ks. 66502 
Festivals, Clubs, Workshops 
Russ Perfors 
992 Tioga Trail 
Willoughby, Ohio 44094 
2 & 73! 	 For fun: Rustle your bustle with Russell 
Bill Ryan 
138 University 
Buffalo, N.Y. 14214 
Recording on TOP, tours 
Fred Staeben 
P.O. Box 446 
Palmer Lake, Colo. 80133 
Midwest & Rocky Mt. States, 71,72,73 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
3955 West Point Ave. 
Dearborn Hts., Mich. 48125 
The Rhythm Dealer— Hash & Songs 
web Witter 
2904 Northeast Dr. 
Austin, Texas 78723 
Square Tunes recordings for fun 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 



















Don Archambeau (623-2436 
11039 Main St. 
Roscoe, III. 61073 
Calls designed with dancers in mind! 
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Sonny Bess 
646 Adams Avenue 
Huntington, W. Va. 25701 
Teacher/caller for wkshps, festivals, 
Cliff Brodeur 
235 First Ave. 
Pittsfield, Mass. 01201 
Now booking for late '72 & '73. 
Stan Burdick 
Box 788 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Louis Calhoun 
619 Echo Lane 
Madisonville, Ky. 42431 
Calling tours 
Mal "Ylkes" Cameron 
6 Laraway Ct. Apt. 3C 
Derry, N.H. 03038 
Calling on TOP 
(Yodeling) Jack Cloe 
3507 Drumm 
Independence, Mo. 64055 
Traveling full time— booking for 7 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics 
Jim Duckworth 
4906 Rosalind Court 
Louisville, Ky. 40218 
Weekends, write for open dates. 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Recording on TOP, tours 
Dave Friedlein 216-543.5882 
18313 Haskins Rd. 
Chagrin Falls, 0 44022 
Sat. nite most anywhere — Call me 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Now booking for 1972-73. 
Des Hetherington 
112 The West way 
Weston, Ontario, Canada 
Canadian caller— booking in eastern Can., U.S. 
Why are some persons paid such 
astronomical amounts for public per-
formances in the movies or on TV, the 
stage, or (in the old days) radio? The 
amounts paid depend upon many fac-
tors. Some of them ?ro (1)  size of the 
audience, (2) amount of advertising 
revenue obtainable. (3) nature of the 
medium (transitory, meaning live; or 
permanent and repeatable, meaning 
filmed or recorded, (4) reputation of 
the entertainer; and many other fac-
tors. 
But those are all details. The perti-
nent point is that some persons are 
paid huge amounts to perform in pub-
lic. Why? A surface explanation is that 
it is a good example of the law of sup-
ply and demand. There always is a 
very large demand, on the part of tre- 
mendous numbers of people, to be 
entertained. And there never are very 
many on hand to entertain them satis-
factorily. Big demand, small supply, 
high price. 
But why is it that the supply is al-
ways small? To start with, talent is a 
God-given quality that exceedingly few 
persons receive in an amount large 
enough to enable them to become pro-
fessionals. Then, only a very few out 
of those few have the inclination to 
develop their talent to the professional 
level. 
Why? Because they know that de-
velopment to the professional level re-
quires effort, labor - WORK. Not just 
a slight bit of it, but horrendous 




by Ed Moody 
Nashua, N.H. 
L 
bursts of activity between periods of 
idleness, either, but a methodical, de-
liberate, highly disciplined program 
pursued over a period of years. 






somewhere," or even a normal desire 
along those lines. Anything less than 
an intense, burning ambition will even-
tually grow cold in the face of the 
enormous outlay of effort necessary. 
Additionally, much of that effort has 
to be expended in mechanical routine 
amounting to little more than plain 
drudgery - long-sustained drudgery car-
ried on many hours every single day 
for many years. Only the strongest of 
drives will cause a person to go thru 
that. 
There are a lot of contributing fac-
tors in certain individuals, such as de-
sire to excel in one respect in order to 
compensate for a real or fancied de-
ficiency in another, desire to find fa-
vor in another person's eyes, and the 
like. But the overriding reason most 
make the effort to become successful 
professionals is the craving for fame 
and fortune. The performing arts, for 
the reasons brought out here, offer 
both in a measure unobtainable in 
most other fields of endeavor. 
But there is yet another reason why 
it is that some few entertainers are 
paid so handsomely for what they do. 
Not only does it require staggering 
outlays of time and effort to equip 
oneself to be a competent performer, 
but the giving of the performance puts 
one under intense stress. 
Of course topflight professionals al-
ways give the impression of effortless-
ness in their performance. It is a mark 
of the professional. But if the observer 
knows what to look for, he usually 
can detect some slight signs of the ter-
rific stress under which the performer 
works. 	A trembling lip, whitened 
knuckles on the hand clutching the 
microphone, and similar tiny indica-
tions serve to show the close observer 
that the strain of sustaining near-per-
fection is almost inhuman. 
Why do you think use of drugs 
among musicians and other entertain-
ers was fairly common 30 years before 
it became commonplace in general so-
ciety? Because those people resorted 
to them as relief from the unbearable 
pressures under which they worked as 
performers. Why do you think alco-
holism is common as dirt (you can 
read that one two ways) among poli-
ticians? They are performers in their 
public appearances just as surely as any 
star of Hollywood is. Those globules 
of sweat break out on the forehead of 
Hubert Horatio Humphrey for the very 
same reason they do on Tom Jones - 
and it is not just because the lights are 
hot. 
So we can see that top performers 
receive huge sums for two principal 
reasons: (1) They had to expend enor-
mous amounts of time and effort to 
arrive at the required state of pro-
ficiency, and (2) They work under 
man - killing pressure in maintaining 
their approach to perfection while 
being watched by perhaps millions of 
people. 
In the nature of things, squaredance 
callers ought to be performers. (We 
have already explored this matter in a 
previous article.) Any who assay to 
become leading lights in this field will 
have to put out just as much to get 
there as do their counterparts in the 
acknowledged performing arts. No cal-
ler who fails to recognize the necessity 
for being a performer will ever come 
close to "making it" really big. 
Squaredancing has gotten along rea-
sonably well for a long time without 
very many callers' being aware of the 
need for them to be performers, and 
not just conductors. But the activity 
stands to benefit greatly, as do the 
individuals themselves, if sizeable num-
bers of callers should become aware of 
this need and decide to put out the 
time and effort necessary to emulate, 
say, Tom Jones, instead of merely try-
ing in a random manner to "become 
a better caller" - whatever that might 
mean. 
An enormous task is presently and 
rapidly descending into the laps of all 
conservative dance leaders. 
As the "go-go boys" continue to 
corral folks into square dance activity, 
somebody has got to find a way to 
keep them interested after the new-
ness and challenge have worn off. Un-
fortunately, some callers think that for 
the good of their students, they must 
discourage them from ever investi-
gating comfortable dancing. 
This is a fallacy that has been 
handed from one generation of neo-
callers to the next generation of the 
same, as generations in this category 
seem to be about three to four years, 
and it has been so indoctrinated into 
their thinkina that they actually never 
question it. 
At their callers and leaders meet-
ings they speechify for hours on how 
to slow up this too-fast-melting of their 
clientele. They study the national mag-
azines and employ the gimmicks found 
in such pages to further interest folks. 
By this means, they do in spots man-
age to hold some dancers five to six 
months more, but the mortality toll 
keeps right on increasing, as one couple 
after another gets into that deep water 
and disappears. 
The life preserver to save and help 
hblt this deterioration and suicide is at 
hand and available but many of to- 
day's hot-shot callers have sadly and 
falsely been taught to avoid it. 
The manner in which dancers have 
accepted and relish those smooth 
movements of round dancing which 
offer them a short rest from the carn-
age of "hot-shotism" should send a 
message loud and clear to their eager 
beaver leaders but those masters of 
bipedic geometrical progression just 
can't seem to hear it and take advan-
tage of the subtle message being sent 
to them. 
As a matter of fact they have dele-
gated to others the use of knowledge 
that they themselves need, and need 
badly. That is the knowledge of the 
structure of music and the desire of 
man through the ages to keep in step 
with that music. They have discarded 
and turned over to others the teaching, 
and now the so-called cueing, of round 
dancing. Unfortunately, their educa-
tion into the art of calling began at 
about the level of the 6th or 7th grade 
with no foundation of what was taught 
in the earlier of primary grades. This 
knowledge is necessary if one wishes 
to build and maintain permanent in-
terest in dancing and should be one of 
the vital tools of the caller. 
Callers have become so busy dream-
ing up or copying intricate movements 
under non-directional names that they 
let the round dance leadership slip 
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It takes two to Round Dance 
IcCanadian Square Dance News by Alf & Elisabeth Evans 
15 Chapters Have Been 
Added to the Original 30 
for a Total of 45! Teach 
20 —40 — 60 f ven 100 
R"ics. They're All Here. 
Really Teach Dancers Mod-
ern Square Diming to its 
fullest This Book Shows 
You How. Not Just a list 
ing of Basics, But a Pio• 
fessional Teaching Manuel. 
Drill Material is Included 
for Every Basic Taught. 
How to Teich Iarh I igure 
is Described in the Words 
Most Helpful to Dancers. 
STANDARD BASICS 
In addition to teaching figures 
for Swing Thrus, Circulates. 
Runs, Trades, Spin the Tops, 
Spin Chain Thrus, Turn Thrus 
etc., there are also extended 
drills that use these figures in 
many set lips, i.e., couples half 
sashayed same sex ihnil.ing to-
gether and even fell handed 
versions) 
NEWER FIGURE'S 
The last 15 chapters in-
clude Trade By, Tag the 
Line, Scoot Back, Peel Off 
and Pair Off, Round Off 
and Dixie Daisy, Split Cir-
culate, One-quarter More 
variations, Hinge & Trade, 
"All four couples" figures, 
Curlique, "Arky" figures 
and much more! 
• Use it to teach your classes 
• Use fixst chapter for a one night stand 
• Use the last fifteen chapters for advanced workshop 
• Use it for your learners' dub 
(Enough material for two years or morel 
N.t11 13y Kirw"; All Nrw 	 NEW! 
HOW TO TEACH MODERN SQUARE DANCING 
You Can Teach As Many lesson As You Wish 
NEW! How I ri) , Should Sdii.-ire Dance (71.1, 
f i , 
All this between one set of covers! Cost is hist $8.95 ppd. ($9.95 in Canada) 
Order direct from JAY KING, P.O. Box 462, Lexington, Mass. 02173 
right out of their hands. 
The dancing public by their partici-
pation in this type of dancing during 
an evening's program send a disre-
garded message to their callers. viz: 
"We enjoy moving in time with the 
music and at a comfortable pace." 
These people did not know them-
selves that they were expressing a de-
sire for a change in the modus operandi 
of today's furious programming. They 
only know such movement was restful 
and enjoyable, and they so signified 
by thunderous applause at the end of 
each round dance. 
Now the life preserver is still float-
ing within easy reach of today's mic-
robats if they will only grasp it. All 
they have to do is go back and start 
all over again — forget what has been 
wrongly indoctrinated into their think-
ing and review thoroughly the teach-
ings of those early grades that they 
skipped through too rapidly or missed 
all together when they first became in-
terested in calling. Let them learn a bit 
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about music phrasing and do a wee bit 
of research into the marvelous patterns 
of the not-too-distant past. Then they 
can present one of the better dances 
without any longwinded introduction. 
They will be amazed at its acceptance, 
plus the expressed desire for more and 
more of the same. Also, there will be a 
decrease in the number of drop-outs. 
The so-called "conservative" dance 
leaders who have stood by traditional 
dancing and skillfully modernized it 
have preserved this fine art. Thus, it is 
ready whenever callers determine to 
use this type of true dancing that has 
for years and years created permanent 
devotees. 
The conservative dance leaders real-
ize that theirs is the big task of keep-
ing comfortable dancing alive and up 
to date. They are doing their part and 
will continue to do so, thus their splen-
did art will ever be available when the 
need for it becomes apparent to those 
who at present choose to ignore this 
life preserver. One of the first things we learn in 
round dancing is that the instructions 
and cues are for the man, that the man 
must lead his partner. So much em-
phasis is given to this that we are apt 
to overlook the fact that it takes two 
to round dance (and to teach round 
dancing). 
Although it is true that if the man 
does not give his partner a strong lead, 
she may take the lead herself, we have 
found it equally true that many ladies 
do not bother to learn the sequence of 
a dance because they adopt the atti-
tude "if he gives me a good enough 
lead, all I have to do is follow." This 
works well as. long as the woman's 
steps are a mirror image or parallel 
those of the man, but disaster strikes 
as soon as the footwork parts company. 
Unfortunately, we have found that 
this role of leader and follower carries 
through to the teaching side of round 
dancing in many cases. This seems to 
be particularly the case if the instruc-
tor is male. Seldom does he stress the 
woman's part, even though it may vary 
greatly from that of the man's. The  
situation is not helped when his part-
ner is a silent one who dances to per-
fection but contributes nothing else in 
the way of instructipn. 
Of course, the old saying "Too many 
cooks spoil the broth" is as true in 
round dance teaching as elsewhere. One 
member of the team must primarily do 
the teaching and cueing, but his or her 
partner should be encouraged to add 
any note of explanation necessary to 
clarify individual sequences, etc. 
Although we have said in our first 
paragraph, it takes two to round dance, 
the end result should look like a united 
effort. To achieve this, we recommend 
that the man give his partner a firm, 
confident but nevertheless gentle lead 
(this is just a bit of feminine fluff you 
are maneuvering, after all, not the 
Queen Mary!) and the ladies, bless 'em, 
discipline yourselves to take this lead 
and follow it (You have the easier job, 
gals — all the mistakes are his fault!) 
If you are round dance instructors, be 
sure to give both sexes an equal oppor-
tunity by sharing the teaching spot. 
Dancing or teaching, teamwork is the 
magic key to good round dancing. 
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PRIVATE SITE 
WITH PLENTY OF 
SHADE AT 
MOST SITES 
COOL LAKE SANDY 
BEACH AND LAKE 
BOTTOM • FULL TIME 
LIFE GUARD 




SQUARE DANCE BARN 
LANCASTER COUNTY, PENNA. 
lir "17.  
TRY YOUR LUCK IN 
OUR FISH POND. 
WHO KNOWS WHAT 
YOU MAY CATCH? 
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The first square dance endeavor at 
Spring Gulch Barn in Holland, Pa. took 
place in the old barn six years ago, 
when owners Pete and Grace Kaiser 
planned two weekends with six squares 
each. The floor was so rough the ladies 
wore out their slippers in one weekend. 
Right then the Kaisers made plans 
to build a decent building. They scrap- 
ped their ideas of a macadam-surfaced 
pavilion, and went ahead with the pre-
sent building. 
Taking the bull by the horns, they 
hired callers and sold tickets, when 
there were only blueprints to show for 
a place to dance. By good luck, the 
contractor kept to his schedule and 
finished on time. 
For the open house, the rain came 
in torrents and the Kaisers thought 
for sure it would be a flop. Much to 
their surprise, there were 28 squares 
dancing at times, while square dance 
clothes and Girl Scout food was being 
sold, and Spring Gulch Barn was off 
to a great start! 
Originally the walls were not fin-
ished as they are today. During the 
second year of operation, a 10 x 40' 
spectator section was added in the rear. 
Then after a hot summer, air condi-
tioning was installed and the insides 
finished off. 
The program at Spring Gulch varies, 
and while the summer is the main sea- 
son, the Kaisers find that more and 
more it is becoming a year round 
operation. 
Several of the clubs in the area have 
used the hall for special events. It has 
also served as a chapel for weddings by 
candlelight and a campground church 
for the summer months. 
Since Grace Kaiser is active in ob-
stetrics and is often called away during 
activities at the Barn, a flashing light is 
installed on the phone instead of a bell. 
This way Grace can see when she is 
being called. 
Pete says that they have given away 
many a rolling pin on wedding anni-
versaries celebrated at the Barn. Two 
of the Barn's regular dancing couples 
have been married 50 years. 
Earl Johnston of Vernon, Conn. is 
the most popular caller at Spring Gulch. 
Tickets for his annual dances there sell 
out in seven days. Sometimes callers 
have been booked and not one square 
showed up, so all is not roses in the 
life of a square dance barn. 
The Kaisers are ably assisted by 
two vice presidential couples, the Ra-
berts and the Kemps. (See additional 
pictures of Spring Gulch on page 30.) 
Tickets are sold for dances at the 
Barn strictly to limit the crowd at cer- 
tain dances. The Kaisers learned not to 
overcrowd the floor, so for Single dan-
ces they plan on 21 squares, for week-
end affairs 18 squares, and for dinner 
dances 14 squares. 
The program for a year at Spring 
Gulch Barn includes weekends, dinner 
dances, round dance parties, several 
full weeks of dancing, and always 
good camping fun. Callers come pre- 
dominantly from the east coast area 
and the list includes a "who's who" 
among popular callers there. 
Of all the problems in organizing 
the barn and its programs, Pete men-
tions that of callers who do not ans-
wer their mail even when it includes a 
stamped return envelope. Some of 
these same callers advertise for calling 
dates. 
But Pete and Grace Kaiser cope with 
the problems that arise and continue 
to bring good square dancing to the 
Holland area through their exciting 
programs at Spring Gulch Barn. 
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Two-step by Walt & Elva Blythe 




FOR HE'S A JOLLY GOOD FELLOW 
APPLAUSE 
TOP 
Newest 	TOP 25240 
Flip 
Square 
SOMEBODY STOLE MY GAL 
by Chip Hendrickson, Newtown, Ct. 
Newest 	TOP 25241 
Hoedowns 
CROSSHATCH 
BIG WALKER Instrumental only 
Twel g renn 
(Dealers Only) 
We list below some of the "Gold Standard" records in stock: 
A & M 870 
	
MISS FRENCHY BROWN Columbia 33086 ANNIVERSARY WALTZ 
Capitol 6001 OH / TWELFTH ST. RAG Crossroad 501 TANGO BONGO 
Capitol 6026 
	
BUNNY HOP / 
	




Columbia 33002 COLONEL BOGEY Mercury 30128 WALK IN BLACK FOREST 
Columbia 33050 BLUE SKIRT WALTZ / 
	
RCA 0712 	JAVA / AL DI LA 
JUST BECAUSE 
	
RCA 0744 ALLEY CAT / FANCY 
Columbia 33051 LITTLE BLACK BOOK 
	
PANTS 
Where Does Your Publication Fit In? 
FES' 
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MANISQUARE 
For the Publications Panel at the 
New Orleans 20th National Conven-
tion, panelists Raeman and Irene Jack 
conducted a survey of square dance 
publications by taking a sampling and 
requesting that the editors fill out an 
information sheet. Their findings are 
interesting to leaders and clubs in all 
areas. Here is a condensation of the 
facts discovered by the Jacks, of Stone-
boro, Pennsylvania. Where does your 
area or club publication fit into this 
it' 
overall picture? 
VOLUME AND COST 
The frequency of publication varied 
from monthly to every four months. 
The number of copies in a single issue 
varied from 150 to 5000, with the me-
dian at about 1200 copie's each issue. 
The median cost per copy was about 
20 to 25t a copy, with a range all the 













RUTH 8 REUEL DETURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06 07 0 
SEND FOR OUR 
MAIL ORDER CATALOG 
Full 3 flounce, cotton yoke-
2 flounces of nylon horsehair, 
1 of nylon sheer for protection. 
White, Red, Black, Royal, Pink 
Hot Pink, Blue, Orange, Maize, Lilac 
WORK OF EDITOR 
In fourteen cases, the club editors 
handled the job of typing the entire 
paper, and in two cases, one person cut 
stencils, duplicated and mailed the pa-
per, all gratis. Two papers were pub-
lished by a group of callers or an indi-
vidual caller and his taw, at their own 
expense, and were distributed free to 
members of clubs where these callers 
were engaged. 
Two papers had staff which worked 
for pay, doinc the typing. The editors 
dummied up the paper and sent it to 
the printer. Three papers let the prin-
ter do the typing, and three received 
some remuneration for editing — one 
was well-paid, one got a little bonus, 
and one got the profit from the paper, 
which was about nil. Nine papers were 
on a professional basis with paid sub-
scriptions, and hopefully, operating at 
a profit. 
Twelve of the editors received their 
jobs by appointment, while five were 
selected by vote. Eleven were volun-
teers and the others were professionals. 
How long do these good people 
serve? The answer ranged from six 
months to indefinitely. The median 
came at 20 years of service, believe it 
or not. 
Editorial work was done gratis by 
most of the editors and many indica-
ted their disappointment because it  
was seldom appreciated by the clubs 
they served. Fifteen were given a badge 
or the privilege to buy one. Thirteen 
were not given recognition. The others 
failed to answer the question. 
INTEREST 
Most readers placed news of other 
clubs as being of highest interest. The 
dance schedule or calendar came next 
because most people felt that these 
were important to facilitate visiting 
of other clubs, as well as providing a 
medium through which the callers and 
dancers could become acquainted. 
One paper runs a history of clubs 
in the area with one article appearing 
in each issue. 
The editor's column, letters to the 
editor and answers, president's column, 
editor's reflections, and like titles were 
listed as of prime interest. 
Also mentioned as being of interest 
were sewing hints, hobbies, stories 
about personalities (callers, for instance) 
jokes, cartoons, and the explanation of 
new square dance figures. 
One person suggested that the length 
of time a person has danced may de-
termine his interest in the publication. 
New dancers grab the paper and look 
first for the dance calendar to see 
where they might go to try their wings. 
One who has danced longer will look 
at the news from other clubs, or arti-
cles that will suggest ideas for promo- 
ting better club cooperation and 
sparking more interest in square dan-
cing. 
Two other interesting items inclu-
ded in these papers were a list of gradu-
ates, as they came along, and the 
minutes of the Federation meetings, so 
that all members could find out what 
was going on. 
VALUE 
The part of the paper selected as 
being the most valuable was the pub-
licizing of the area dances and special 
festivals. Other values listed were: 
clearing house for information, good 
for "drop-outs" to encourage them to 
return, exchange of papers to keep 
ideas alive, holding a club or federation 
together, and serving to acquaint clubs 
with each other. 
One lady summed it all up by say-
ing, "Each copy should be a reflection 
of the fine people who do western 
square and round dancing." 
PROBLEMS 
Whew, were there problems! 
Only two good people had none. 
One of these was a paid editor who 
figured he had a responsibility to make 
the paper interesting. He did not edi-
torialize, and presented facts only. No 
one can fight with facts. The question 
is how he can do it; even Walter Cron-
kite has a personal opinion at least  
once a year. 
Many of the problems can be cate-
gorized as financial or deadline prob-
lems. Most people find quality printing 
expensive, and the rising cost of postal 
rates a barrier to mailing the papers. 
The deadline problem is just that 
old procrastination habit popping up. 
Written in haste, much club news copy 
has to be rewritten. In some cases, club 
reporters or publicity chairmen have 
such a short time to learn the job that 
they are replaced about the time that 
they have gotten the swing of it. The 
suggestion was made that delegates or 
reporters should be elected for at least 
two years, for this reason. 
IMAGE 
When asked, "What kind of image 
does square dancing have in your com-
munity?", a majority of favorable com-
ments were given with very expressive 
words: good, beautiful, excellent, look 
ing up, out of the barn, and "the pub-
lic likes our demonstrations." Unfavor-
able comments included: sissified, no 
enthusiasm to join, hoedown image too 
hard to break, too difficult. Many said 
that dancing for civic and church bene-
fits made it a popular money-raiser for 
the community; and entertainments at 
nursing homes and homes for the aged 
were received with enthusiasm, but 
that people still confused western 
dancing with the "hoedown" type. 
Write: DON WILLIAMSON 
Rt. 8 — College Hills 
Greeneville, Tennessee 37743 
NEW RELEASES: 
RB110 Hoedown: NANCY/ LISA 
COMING RELEASES: 
RB117 WATCHING SCOTTY GROW 
by Don Burkholder 
RB118 DON'T LET THE GOOD LIFE 
PASS YOU BY by Bob Vinyard 
R8119 BIG MABLE MURPHY 
by Ted Frye 
RB120 I CAN'T TELL THE BOYS FROM 
THE GIRLS by Richard Silver 
RB121 HAROLD'S SUPER SERVICE 









Sept. 25 - Oct. 2, 1971 
90/10 dancing in two halls at 
Kentucky Dam Village State Park 
Write: Box 190, Murray, Ky. 42071 
Would you like to visit and dance in exciting 
Hawaii, New Zealand and Australia on a 2-3 
week tour it. July, 1973? Leading callers & 
R/D leaders are your hosts. Sponsor: Square 
Dance Magazine, Box 788, Sandusky, Ohio. 
YOUR NEXT SPECIAL EVENT 	 
SHOULD BE LISTED IN THIS SPOT— 
Build attendance by advertising! 
Write for details. 
CALLERS 
LOOK DAN  CLUBS CERS 
LEADERS 
BADGES THAT SAY HELLO— Any 
size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free 284 goofy saying and 
296 fun qualifying badge booklets, just re-
leased. Badges: standard $1.10; deluxe $1.35. 
New and used sound equipment— all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony- Reel- Cartridge- Cassette. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters bumper strips, auto an-
tenna flags, decals, license plates. 
PLASTIC ENGRAVING SERVICE-5 
BOB ROTTMAN 
11041 So. Talman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527 
DOUBLE G RANCH, INC. 
Deep Creek Lake, McHenry, Md. 1301-387-5481) 
Dancing Saturday evenings, May 1 thru Oct. 30 
In the heart of vacationland and including 
camping, restaurants, motels, watersports 
PROMENADE HALL 
7897 Taft St. 
Merrillville, Ind. 46410 
For information, call 219-887-1403 
TOTAL SQUARE DANCE PROGRAM! 
-• 
FOUR GREAT WEEKS OF DANCING 
Fun Fest, Swap Shop, Rebel Roundup, 
Accent on Rounds w/Squares, Spring & 
Fall 1971. Write Fontana Village Resort 
Fontana Dam, North Carolina 28733 
Books 
SET-UP AND GET-OUT: 
A manual to help callers 
create original choreogra-
phy with infinite varia-
tions. $6 ppd. Order from 
Will Orlich, PO Box 8577, 




TEA FOR TWO 
Choreography by Opal & Joe Cohen 
CRUISING ALONG 
WALLY COOK, Australia 
WALKIN' THE FLOOR 
OVER YOU 
Called by: MIKE HULL 
MGR 2092 	Flip 
PRODUCED BY RALPH MAXHEIMER 
C.P. MacGREGOR CO. 
729 So. Western Ave. 
Los Angeles, Cal. 90005 






BLUE STAR *FLIP INSTRUMENTALS 
1907— June Night, Caller: Dave Taylor* 
1906— Fort Worth, Dallas or Houston, 
Marshall Flippo* 
1905— Between You And Me, Al Brownlee* 
1904— Rubber Dolly/Sally Goodin; Hoe- 
downs by Fontana Ramblers 
1903— Cracker Barrel, R/D, F &O Schwartz 
1903— Whispering, Mixer,'E & 0 Eberling 
1902— Merry Oldsmobile, Bill Saunders* 
DANCE RANCH 
601— Don't Let The Good Life Pass You 	If 
By, Frank ■_,... -• 
602— Help Yourself To Some Tomorrow, 
BOGAN Frank Lane* 
1239— Wheeler Dealers, George Leverett* 
1238— if It's Alright, Dick Bayer* 
1237— Greener Pastures, Jerry Thole* 
LORE 
1129— Greyhound Blues, Don Whitaker* 
1128— Wild Side Of Life, Greg Scott* 
1127— Basin Street Blues, Jack Cloe* 
ROCKIN A 
1354— Slippin Around, Virgil Troxell* 
1353— You Don't Have To Be A Baby To 
Cry, Earl Wright* 
1352— I Get The Blues, Bill Wilson* 
SWINGING SQUARE 
im
2355— Money Can't Buy Love, J. LeBlanc* 
2354— Ring Of Fire, Harry Tucclarone, Jr.* 
errbach Record Service 
P.O. Box 7308 Houston Texas 
MAC'S 
HITCHI-11KER 
MICHIGAN SQUARE AND 
ROUND DANCE CONVENTION 
NOVEMBER 5,6, 1971 
COBO HALL, DETROIT, MICH. 
** * * 
TWO NATIONAL CALLERS 
BOB PAGE 
DAVE LIGHTLY 
NATIONAL ROUND DANCE LEADERS 
PHIL & NORMA ROBERTS 
* * * * 
Mal Minshall, of Sydney, Nebraska, has an idea which he admits came from 
another source originally. He has "Hitchhiker Badges," encouraging his dan-
cers to travel with him to visit other clubs just outside the immediate home 
area. Here are the requirements for his Hitchhiker Badge, which could be 
adapted for use by other callers and clubs. 
1. Dancers must travel 160 miles or more, to a square dance called by their 
club caller, either in the caller's czr or in a caravan of two or more cars. 
2. Dancers must travel 160 miles to a square dance called by their club cal-
ler in a caravan of two or more cars, separate from the caller's car. 
3. Dancers must travel at least 360 miles to a dance called by their club cal-
ler. This is for dancers who may be vacationing in the area where the dance is 
being held. 
Plus many talented Michigan callers. 
Afterparties and Clinics 
Jim & Mary El/en Doe 
878 Woodside 
Muskegon, Mich. 49441 
Ph. (616) 755-2357 
25 24 
B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller MAGNET, INDIANA 47555 Phone:18121 843-2491 
50 yards Nylon mar. 
quisette — stiff, cotton 
top, wide elastic band. 
Order 1" shorter than 
skirt 4 tiers on 21" 
and longer and 3 tiers 
on 20" and shorter .  
Colors: white, block, 
yellow, 	pink, 	blue, 
forest green, red and 
multi-color. 
$12.95 plus 750 postage 
The shoe most square 
dancers wear. '/," heel 
with elastic binding 
around shoe. Strap 
across Instep. 
Black and White $8 .95 
Yellow, Pi nk 
and Orange 	$9.95 
Silver and Gold $10.95 
Sizes 4 to 10 — Med. 
and Narrow 
Dealer inquiries welcome on petti-pants & slips 	Postage paid. immediate delivery. 
Indiana residents add 2% sales tax 




TEXAS 	 ;Xi 
ALLEMANDE SHOP (219-663-2476) 
250 North Main Si. 
	 Jacque's Originals 	 Ls 
P.O. Box 8134 
Crown Point, Ind. 46307 
	
Corpus Christi, Texas 78412 
Petticoats & Pettipants— 2 week deliveryy g Our business— Square Dance Clothing 
Ciwg 
WEST VIRGINIA 
Square Dance & Western Shop 	 41; 
182-A-9 Wylie Ridge Rd. — Rt. 1 
Weirton, W. Va. 26062 
Newcombe and parts in stock 
ger 
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& R Western Shop 
Cook Hill Rd., S. Killingly 
.;31:: Danielson. Conn. 06239 





P4( . ILLINOIS 
D & D Western Wear (623-2436) 
Alt 1 1 039 Main St. 
Roscoe, III. 61073 




CHEZ BEA for square and 
round dancing CREATIONS 
650 N.E. 128 St. (759-8131) 
N. Miami, Fla. 33161 
SQUARE DANCE CORNER 1565-3781) 
2435 No. Dixie Highway 
Wilton Manors, Florida 
YOUR FRIENDLY ONE-STOP SHOP 
SA:0: 	Nje 	 1V, • bite litriar414 
S uare Dance 
CLOTHING 
B-BAR-B SQUARE DANCE APPAREL 
1538 Main St. (Speedway) 
Indianapolis, Indiana 46224 




John Pedersen, Jr.  
41 Cooper Ave. 
West Long Branch, N.J. 07764 
S/D Apparel & Accessories 
BUCK & SANDY'S WESTERN WEAR 
Route 3, Meadowdale 
Fairmont, West Virginia 26554 
Complete Line for Square Dancers 
These opinions are written by readers in reply to articles and thoughts already pub-
lished in previous issues and do not necessarily reflect those of the editors. 
Here are five more additions to our collection of fan 













Buffalo, New York 
	
Hot Springs, Arkansas 
OHIO 
Hergatt's Western Shop 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
EVERYTHING WESTERN 
SQUARE TOGS 
11757 U.S. 42 
Sharonville, Ohio 45241 
Records available, too! 
THE WESTERN SHOP 
33 South Main St. 
Miamisburg, Ohio 45342 




Detroit, Mich. 48209 
Prettier, perkier, petticoats, pantalettes 
PENNSYLVANIA 
Ed & Marea's Western Wear & Records 
3749 Zimmerli,' Road 
(Corner Love & Zimmerly I 
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INTRODUCING 
THE DIAGRAMMED GUIDE TO BETTER SQUARE DANCING 
Diagrams of 120 movements, showing starting posi-
tions, turning directions and ending positions. Each 
BETTER SQUARE DANCING 
	basic, extended basic, and commonly called club level 
movement is written in detail. Preface shows hand 
holds, arm holds, other set-ups. Booklet includes terms, 
rules, differences in figures; indexed for reference. 
Ry 





• 1220 DESCRIPTIONS OF ALL MOVEMENTS 
3 PAGES OF TERMS 
■ 1% PAGES OF RULES 
TNR 
■ 2 PAGES: WHAT ARE THE DIFFERENCES? 	 SQUARE DANCING 
■ 1 PAGE OF DIAGRAMS ON COMMON SET-UPS, 	ENCYCLOPEDIA 
• INDEX 
SUPPLEMENTS 
Will be sent out three times per year, April, 
August. and December. The December supplement will in• 
dude a new index. In that this list is very large, supplements 
	 Sr RILL SURISSON 
will cost $1.00 per year plus 3 — 4"x8Yt self addressed 
envelopes with 60 postage on 2 and 12f on the other. It is 	
$3.50 very important to include the last number in your booklet and 
for you to remember when these are due. 
Result of 10-year survey. 	A rapid, comprehensive reference, 
Shows movement differences. 	not an endorsement of all. 
An aid to standardization. 125 offset-printed pages, 8'A x 11" 
Bill Burleson 
2565 Fox Ave. 
Minerva, Ohio 44657 
muur so= 	:I: =IP heXpi lemjui *az 
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WHO'S ON FIRST?  
We happened to catch a local TV 
show at convention time in New Or-
leans, which showed some exhibition 
square dancing representative of what 
was happening at the Rivergate. To our 
surprise, the announcer introduced 
the "second greatest square dance cal-
ler in the world" and the caller pro-
ceeded to call a tip for his group in the 
studio. That "second greatest" designa-
tion gave us a wrinkled brow. We hope 
that caller (a fellow from Indiana) 
hadn't told the announcer he was "sec-
ond" in the field. And if he thinks he 
is No. 2, who do you suppose he 
thinks is No. 1? Let's hope the remark 
was merely a spontaneous ad lib on 
the announcer's part. The point is that 
no caller should ever allow himself to 
be rated "best" or even among the top 
ten (as one caller in Canada used to 
boast) or even "one of the top 50." 
We know from critical observation that 
some of the real "stars" are those fel-
lows in local areas who never make a 
"name" as traveling callers. Caller popu- 
larity contests are as detrimental to 
the activity as dancer competitions. 
Look at it this way. A 	is like an 
airline pilot. His training must be 
extensive ta qualify for the job. He 
must perform well and continue to 
strive to be better at his job. But 
there is no place in the profes- 
sion of piloting where passengers are 
urged to fly with so-and-so because he 
is presently "No. 49 in proficiency, and 
almost in 48th place." If that ever hap- 
pens, I'll stop flying, because with my 
luck I'd probably draw number 10,203 
down the scale, and as the pilot an-
nounced his rating over the speaker, my 
heart would be doing flip flops while 
my stomach would be doing crazy flut-
ter wheels throughout the whole trip! 
BIKES 'N' TYKES 'N' THINGS 
From the mouths of children often 
come words of wisdom that neatly 
span the generation gap and the com-
munications gap. Not too long ago, I 
overheard my 9-year-old daughter 
proudly advise her 6-year-old friend 
how to ride a bicycle. "First, grow 
taller," she said. "Then, go out and 
try it every day it isn't raining." Al-
most as an afterthought, she exclaimed, 
"And every day say to yourself, 'I can 
do it,' and you will." 
New callers are a little like kids 
learning to ride bikes. First, they need 
to "grow taller" by absorbing all the 
information pertinent to the hobby. 
Then, they should "try it every day 
that it doesn't rain." That's a lot of 
days! Lastly, they need to build their 
confidence with a psychological stance 
of determination. Say "I can do it" of-
ten. Soon it will be like riding a bicy-
cle — "Look, ma, NO HANDS." 
FOR GOODNESS PSYCHES 
Callers are talking a lot these days 
about getting "psyched-up" for a dance. 
Jittery nerves in varying degrees will 
always be a problem, and some of the 
remedies that public speakers use are 
applicable to our profession. Take a 
refreshing bath an hour or two before 
the dance whenever this is possible. Be 
perfectly groomed, rested, and you'll 
feel more relaxed as you pick up the 
mike. Two minutes before you start, 
glance down at this memo, which you 
should paste inside the lid of your re-
cord case: "These people are here to 
enjoy a good dance. I can give them a 
good dance. Though I'm not the best, 
I'm a good average caller. I've got some 
very good material tonight. The music 
is good. I'm going to give them the 
best time I can. I'm going to DANCE 
them, not DRILL them. And I'm going 
to ENJOY it, too" 
29 
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FUTURE SQUARE DANCERS IN THE WINGS WATCH SPRING GULCH ACTION ALL EYES 
31 
Those responsible for Spring Gulch success: (left to right) "Ip" Kemp, Helen Kemp, 
Pete and Grace Kaiser (owners), Fran Robert, Pete Robert. Read about Spring Gulch 





Proinc, na ders, Inc. 
Route 6, Blackweill Road, Marietta, Ga., 30060. 
"MADE BY SQUARE DANCERS FOR SQUARE DANCERS" 
PROMENADERS, INC., wish to announce the availability of the "SWINGER", a shoe we have received so many requests to make. 
We have completed our initial production runs on the shoe and it is now available through any of the following dealers. If your 
local retailer of square dance apparel is not listed, ask him to contact us. Features you will want to note about the "SWINGER" 
include: a steel shank for support, elastic binding on the upper, an inner box toe lining for a lifetime of good looks, leather outsole, 
foam rubber innersole, Y2" cushion heel, an elastic connected strap for the instep. We think you will find the "SWINGER" the ans-
wer to your dream shoe, a shoe that is comfortable, good looking, and durable. As with all other shoes by PROMENADERS, INC., 
the "SWINGER" carries a full guarantee of satisfaction. The "SWINGER" is available in black, white, red or yellow @ S8.95; gold 
or silver, $10.95; Sizes 4 through 10; Narrow or wide. Don't forget the ever-popular "T-STRAP" and "SCOOP" are also available 
through these dealers. You may, if you wish, order direct from PROMENADERS, INC. at Rt. 6, Blackwell Rd., Marietta, Georgia, 
30060. 
ALASKA 
E.T. Yates, Anchorage 
FLORIDA 
Bizarre Bazaar, Ft. Myers 
Gordon Bros., Hialeah 
5/13 Corner, Wilton Manor 
GEORGIA 
The Saddle Sho, Savannah 
Nell Reece, Smyrna 
Promenaders, Inc., Marietta 
ILLINOIS 
Alamo Double Square, Homer 
Horseman Corral, Olney 
Lennox Place, Edlnberg 
Marex Co., Champaign 
Rocking H, Viola 
INDIANA 
B Bar B, Indianapolis 
B & 5, Magnet 
Broken Spoke, Logansport 
C Bar L, Valparaiso 
Country Saddlery, Seymour 
Hitching Post, Terre Haute 
J Bar W, Eaton 
INDIANA 
Stuckey's, Wabash 
Wards Dry Goods, Indianapolis 
Western Square, Attica 
IOWA 
D & J, Carlisle 
Hitching Post, Des Moines 
Marlys, Waterloo 
O'BrIens, Dubuque 
Red Barn, Anita 
Ruth Berry, Des Moines 
Sigel's, Ottumwa 
KANSAS 
Taylor Maid, Kansas City 
KENTUCKY 




Meg Simkins, Hampden 
MICHIGAN 
The Buckboard, Marshall 








Mann's Square Thru, E. Amhurst 




Happy Valley, Dait:n 
Red's Harness Shop, CI, de 
Rodeo Shop, Eaton 
Square Togs, Sharonville 
Wind Song, Alexandria 
Western Shop, Miamisburg 
OREGON 
Promenade Shop, Portland 
PENNSYLVANIA 
Arizonia Fashions, Lockhaven 
Jodon's, State College 
Nandi's, Beaver 
Swingln Square, Folsom 
SOUTH CAROLINA 
Bill & Annle's, W. Columbia 
Marty's, Greenville 
TENNESSEE 
Nick's Western Wear, Kingsport 
Western World, Knoxville 
TEXAS 
Miss Bettye's, Dallas 
Betty's, Houston 
Babe Billington, Amarillo 
Cee Vee, Amarillo 
Cox & Son, Big Springs 
Dorothy Hedges, Houston 
Pless Western Wear, Harlingen 
Square & Western, San Antonio 
Do-SI-Do, Wichita Falls 
VERMONT 
The Hatchway, Vergennes 
WASHINGTON 
Riley's Aqua Barn, Seattle 
WEST VIRGINIA 
Army Navy Supply, Wheeling 
Blue Circle, Beckley 
Saddle Shop, Charleston 
Square Togs, Huntington 
Retailer inquiries are invited. 
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by Dewey Berry 
OWN-COUNTRY 
• PETTICOATS • 41  
OVER 70 YARDS AROUND BOTTOM 
TWO FLOUNCE, PERMANENT FINISH 
NYLON MARQUISETTE 
PURPLE 	 GOLD 
ORANGE • 	HOT PINK 
BLUE 	 YELLOW 
GREEN 
Send for color samples & combination list 
740 Schoelles Rd. 
North Tonawanda, N.Y. 14120 
Phone: 533-7095 
PINK 
LILAC 	 ROYAL BLUE. 
TURQUOISE ID RED 
LIME GREEN 	 BROWN 
Solid Colors, plus black & white - $15.95 
Multi-Colors (Your choice) — $16.95 
Same Style — 50 yard petticoat 
$1 less than 70-yard 
filustang anti lightning 6 
RECORDS 1314 Kenrock Dr. San Antonio 
Texas 78227 
MUSTANG RELEASES 
304 LOVING YOU IS SUNSHINE 
Caller: Bill Wright 
135 HE'LL HAVE TO GO 
Caller: Chuck Bryant 
303 ROSA RIO 
Caller: Bill Wright 
1020A RICKEY "B" ) Hoedown by 
10208 LABRENDA ) The Mustangs 
LIGHTNING S RELEASES 
7002 PI ROUQE JOE 
Caller: Lem Smith 
2000A CINNAMON TWIST I 
2000B WHITE LIGHTNING ) 
Hoedowns by Bluebonnet Orchestra 
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cuse, N.Y.; and Delaware Valley Festi-
vals, also at the Kingston, Canada Fi-
esta and Conneaut Lake Labor Day 
weekend. All of these festivals are suc-
cessful and they provide the levels that 
will satisfy the dancers. Our hats are 
off to the leaders and directors of these 
festivals. All of the challenge dancers 
and callers thank you from the bottom 
of our hearts. 
Our spotlight this month shines on 
the 	Pittsburgh, Pennsylvania area, 
thanks to Joan Mitchell who wrote 
the following article. 
P.S. Wouldn't it be nice if all those 
who write new basics broke their pen-
cils for six months? 
PATRONIZE OUR 
ADVERTISERS 
H I ILHAT 
DICK HOUL TON calls 
PLASTIC SADDLE 
JOE LEAHY BAND 
I*•Hal 406 
Dance Records 
High level dancing had its start in 
Pittsburgh in the late 1950's with the 
calling of Pete Heckman. For years he 
was the only caller in the Pittsburgh 
area calling "hot hash," and he was felt 
by many to be the most difficult caller 
in the country. 
The first "challenge" club in Pitts-
burgh was Footlighters, organized by 
Ed Foote in the fall of 1966. The char-
ter members of the club were all Pete 
Heckman dancers. Today it is still the 
only club to carry a "challenge" label. 
The club meets twice a month and 
some members live over 80 miles away. 
Ed runs several workshops a month 
for members of Footlighters and also 
has a workshop each year to introduce 
people to challenge dancing. In addi-
tion, he runs an advanced level work-
shop to help bridge the gap between 
challenge and club level, and to pro-
vide higher level dancing for those who 
may not want challenge. 
Et,ery CALLER LEADERshould have 
the 
CALLERS NOTEBOOK 
250 Original Square Dance Figures, all writ-
ten and workshopped by Ed Fraldenburg. 
Dances every caller can call, using a variety of 
standard and proven "newer" basics. 
PRICE: $2.50 ppd. 
Order from: 
ELF ENTERPRISES 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Get your copy of the 
CALLERS NOTEBOOK now! 
t2J121 
Many members of Footlighters be- 
long to challenge tape groups, and the 
average number of groups going at any 
one time is around four. These usually 
meet once a week. This gives dancers 
the opportunity to workshop tapes of 
other challenge callers. All the dancers 
from the Pittsburgh area that attend 
the National Challenge Convention be-
long to at least one tape group. 
Members of the club often travel to 
Ohio for challenge dances and some be-
long to challenge clubs in Ohio. Ohio 
dancers in turn have often visited at 
Footl fighters. 
The Pittsburgh area is very fortunate 
to have many callers that are interested 
in higher level dancing and challenge. 
There are probably more callers in this 
category than in any other area of the 
country. Jim Daiis, Jack Hague, Jim 
Kassel and John Steckman have all 
called for Footlighters and challenge 
groups in Ohio, and they all have high-
level dances and workshops of- their 
own. Pete Heckman continues to call 
for his two high-level clubs. Because of 
the many high-level and advanced dan-
ces and workshops available in the 
Pittsburgh area, dancers are able to 
move up to challenge much more easily 
than in areas where there is no ad-
vanced dancing to act as a stepping 
stone to challenge. 
Joan Mitchell 
The square dance activity in most 
areas has grown considerably over the 
past five or six years. In the same time 
period, advanced level and challenge 
level have grown, but not at the same 
ratio. Most of the advanced level clubs 
are now enjoying more dancers and 
larger crowds than in the past. Also, 
the National Convention and quite a 
few state conventions are now provi-
ding halls for the challenge dancers. In 
addition, a lot of the area festivals are 
now realizing the need to satisfy the 
challenge dancer and have at least one 
caller on the staff that will call for this 
group. Advanced and challenge level 
dancing is now on the programs at the 
Washington, D.C.; Rome, N.Y.; Syra- 
't 
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ATTENTION— ALL DANCERS 
BY POITRAS 






• DANCING AGAIN. 
• Another• loolcare product by 
THE POITRAS COMPANY 
LOWELL. MASS. 0,1111 
deppon an0 en,cdatf.ters of 
orrnopemc 9n7.0$ pnce 1898 
Readers are invited to send opinions, suggestions and thoughts for publication in this 
new regular feature. Opinions expressed in this column do not necessarily reflect those 
of the editors. 
$TRAiGiir TALK 
One topic which seems to arise of-
ten when discussion turns to lessons is 
the fact that the square dancing taught 
in schools is a detriment to the move-
ment. When 'approached with the sug-
gestion of taking lessons, children and 
young adults decline, remembering the 
type of dancing referred to as square 
dancing taught in the schools. At last, 
something is being started that hopeful-
ly will raise the standard of our Ameri-
can folk dance. 
Larry Orman, a young caller from 
Marion, has taken a step toward cor-
recting this situation. He approached 
Kirkwood Community College in Ce-
dar Rapids about teaching physical 
education teachers some of the basic 
square dance movements to be used in 
the schools. They enthusiastically of-
fered their facilities for this plus square 
dance lessons for beginners to be star-
ted in September, 1971. If this suc-
ceeds, the East Central Iowa Federa- 
tion will present a packet containing 
material which these teachers can use 
in their classes to the prospective 
schools. 
Rudy & Marge Jasa 
Marion, Iowa 
The other day, I was talking to a 
fourteen year old boy who was bored 
with life because he didn't have any-
thing to do. He spent the summer on 
a lake where he had his own outboard 
and sailboat. He is an excellent water 
skier and swimmer and can sail well 
enough, but did not participate in the 
36  
sailboat races held especially for juniors. 
With swimming, boating, skiing, fish-
ing, hiking, etc. all available, and noth-
ing to do, it appeared that he needed 
direction. His excuse was that there 
were always cops around picking on 
teenagers and his many friends shared 
the same opinion. Fortunately he did-
n't represent the majority, but I could-
n't help thinking that teenagers cer-
tainly need guidance to keep them 
busy. 
I then realized what a wonderful 
step it is when teenagers become in-
terested in square dancing. Not only 
is it a worthwhile hobby, along with 
associated projects, but it opens up 
another avenue of communications be-
tween parents and children. If you have 
a teenager in your home and wish to in-
terest him or her in square dancing, 
don't be discouraged if acceptance is 
not immediate. Just remember what 
your initial reaction was. It will re-
quire a tactful approach and a good 
selling job. Remember, many young 
folks are real happy in square dancing 
and your youngster can share this fun. 
If you are a parent or friend of a 
potential prospect, you will be doing 
them a favor by introducing them to 
square dancing. And while we are on 
the subject, let's give three cheers to 
all the callers and dancers who are de-
voting their time to making teen dan-
cing possible. 
Bob Marsh 
From The New England 
S/D Caller Magazine 
Why don't record companies make cued 
records for round dancing (one side) 
with the instrumental on the other? 
Bob Kramer 
Pleasure Ridge Park, Ky. 
Thanks for your letter about round 
dance records with cues on one side, 
music on the flip side. 
We receive similar inquiries from time 
to time. Our reply by now has become 
fairly standardized. 
Round dance records with vocal cues on 
one side and music on the other (or on 
separate bands) have been produced in 
the past by MacGregor and Lloyd 
Shaw labels, and possibly others. More 
recently, such records have been pro-
duced by Wagon Wheel, and again by 
MacGregor. 
T7L13on \TA/dal/ RECORDS 
TN( SICOAD Di SICA40 	writs INC CAI Lin 0.1 MIND 
W W 310 
LIVE FOR THE 
GOOD TIMES 
by BERYL MAIN 
and the VVAGONMASTERS 
W W 604 
WHEN YOU'RE HOT, 
YOU'RE HOT 
KEN BOWER and the WAGONMASTERS 
P.O. Box 364 	Arvada, Colorado 
Such records have never sold well. The 
reason appears to be psychological. Lo-
cal round dance teachers want to in-
struct their groups in their own styles. 
They do not want their groups to be 
cued by some other instructor. They 
feel that this undermines their auth-
ority with their own group. 
The remainder of the argument is that 
spoken cues give no more information 
than reading a cue sheet. Anyone who 
can read a cue sheet doesn't need spo-
ken cues. So — one record with cue 
sheet, and two dances, is a better bar-
gain than one record with cue sheet 
and one dance. 
Hugh Macey 
Grenn, Inc. 
SIZES: XS-S-M-L-XL 	0A20E.J? t4/- 
Everyone can wear them. 
Order by shoe size and width, man or woman. 
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Berl Club 
TAG THE LINE in singing calls is appearing with regularity, so why not 
match your favorite tag the line sequence to your favorite singing call? Here 
are three ideas borrowed from recent singing calls to use as "raw material": 
A. Set them up, 1P2P, in lines, such as heads lead right, circle to a line, or 
head ladies chain, heads half square thru, circle to a line 	 
Pass thru, tag the line, centers in, cast off %, box the gnat, right and 
left thru 	 
Now use a standard get-out, such as square thru four hands around, 
swing corner, promenade. 
B. Set them up, box 1-4, facing corner in 8-chain-thru•position, such as 
heads square thru 	 
Swing thru, men run, tag the line, turn right, wheel and deal, turn thru, 
allemande and promenade 	 
C. Start with this set up: 
Heads pass thru, around one 	 
Forward and back, tag the line 
Pass thru, boys square thru %, 	 Star thru, and promenade 	 
Girls trade, swing, promenade 
	
Swing at home 	 
These examples are not metered or exactly timed to 64 beats for you to 
match as they are, so work on them a bit, add the lyric line, and have fun. 
• 
* * 
....or this one 
Sides right and left thru, 
Heads pass thru, around one 	 
, turn right, wheel and deal 
6D1LD *61%3 
RECORDS 
GS 701 GOLDEN ROCKET 
Called by Cal Golden 
GS 700 STEEL GUITAR RAG 
Called by Cal Golden 
GS 1000 LP Album: IN EUROPE 
WITH AMERICAN SQUARE DANCING 
GS 400 Hoedown: SALTY DOG 
RAG / UP JUMPED THE DEVIL 
FOR INFORMATION, WRITE: 
Sharon Golden 	 P o BOX 7774 
PH074F S01-674-7274 HOT SPRINGS ARKANSAS 71901 
1-4 Infantlno's Lodge 
Asheville, N.C. 
8 YWCA Hot Springs 
10 Erie, Pa. 
17 Owatonna, Minn. 
18 Cedar Rapids, la. 
19 West Point, la. 
20 Blakesburg, la. 
24 Montgomery, Ala. 
25 Fall Festival 
Hot Springs, Ark. 
OCTOBER 
Touring California, Nevada 
and Arizona 
NOVEMBER 
3 YWCA Hot Springs 
10 YWCA Hot Springs 
18 Florence, SC 
19 Shelby NC 
CAL will be calling III the following cities: 
SEPTEMBER 
CALLERS' COURSE 
for new callers 
Aug. 20-25, 1972 
in the beautiful 
vacation land of 
Hot Springs, Ark. 
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Original writeups on unique and succeseful clubs are solicited from readers for use on this page. 
TRADEWIND SQUARES, GUAM 
ties, Christmas and Thanksgiving Day 
parties, Hallowe'en parties. The club 
named the occasion, and Johnnie was 
there to call. He even called in the ter-
minal when prominent club members 
departed for the states. Johnnie and 
Lou have now left Guam for Edwards 
AFB, California. 
The Tradewinds graduation party 
was another imaginative event. The 
Tropicana Service Club was decorated 
with flowers. The evening began with 
a pot luck buffet, followed by a grand 
march and opportunity for the new 
dancers to prove that they qualified to 
become club dancers. Phase one saw 
the graduates dancing with hands tied 
behind their backs. Phase two followed 
with balloons tied around their ankles, 
while they followed the calls, broke 
each other's balloons, and protected 
their own. Phase three required two 
callers, each calling to a part of the 
group. Rupert Maxwell assisted with 
this. Since this caused total confu-
sion and much fun, the point was pro-
ven that graduates do not listen too 
well. Following the initiation, the dan-
cers were taken on an imaginary jour-
ney to the four corners of the square, 
took the square dancer's oath, and 
were presented club badges and square 
dance license plates. 
If there is a single "trick" to be 
featured here, it's imagination. This 
brief report of the dancing on Guam 
points out that a variety of program 
and events keeps dancer interest high 
and participation at a peak. Borrow 
some of the tricks mentioned here—




Mix & Match 
Guam boasts two square dance 
clubs, the Tradewinds of Anderson 
AFB, and the Flying Squares of the 
Naval Air Station. Although many of 
the activities mentioned here have been 
the combined efforts of members of 
the two groups, Tradewinds Squares 
will be the featured club. Their on-the- 
ball publicity chairman, Jack Frantal, 
has sent so much news of their very 
active dancing events, that they deserve 
mention as a club with not one 
"trick" but many. 
Most recent was a float for the Libe-
ration Day parade in Agana, the capital 
of Guam. The theme of the celebration 
was "protect our youth." The dancers' 
float had a thatch hutch depicting is- 
land life and a square of dancers wore 
island dress. It also had aboard a lunar 
module depicting progress in space, 
and a square of dancers in modern 
s/d clothes. As the parade proceeded, 
the dancers moved through squares on 
the 40' flatbed truck. This float, spon-
sored by both clubs, won second place 
in the military division. 
Another combined event was a fare-
well party for Johnnie and Lou Scott, 
the caller-leaders who have kept square 
dancing alive on the island for 3% years. 
Johnnie called for both clubs, and led 
them in dancing at carnivals, picnics, 
performing at wives' clubs, officers' 
clubs, and the NCO club, starring on 
local TV. He called for them at the 
Governor's House for the reception of 
the island's first governor. He called 
for every party that two clubs could 
dream up: splash parties, farewell par- 
SQUARES:  
We've noticed some new variations 
in the traditional western wear for men, 
and some are so attractive that they are 
worth mentioning. 
Among callers, western-styled suits 
have long been the popular fashion. 
Now these are being made with a bel-
ted back and flaired trousers, reflecting 
the trends in modern styling. Another 
unusual style in a western suit, worn 
by Johnny Davidson of Ontario, fea-
tures what we would term a western 
Eisenhower-type jacket, ending at the 
waist, with a pointed hem at the small 
of the back. He was teased about being 
a bell-boy or waiter, but this distinc-
tive style suited him. 
Betty Mitchell wrote us once before 
and mentioned that Singin' Sam had 
adopted bell bottom trousers and body 
shirts for western wear, with boots and 
the usual western belt. Many men have 
found this practical, because the trou-
sers with western styling can now be 
purchased in any department store at 
reasonable prices. 
Square dancing ladies will have to 
stay on their toes with colorful dresses 
and bright colors, or the men will out-
shine them on the dance floor. 
* * * * * 
Amid the many comments on the 
maxi vs. the knee-length square dance 
dress, we have only one thing to add: 
the maxi dress seems warmer for dan-
cing. Of course, this is just a personal 
opinion, and the prairie dresses do 
look very feminine and "folky." 
* * * ** 
Velda Swift, in Promenade maga-
zine from Toledo, published some 
drawings for neckline patterns that can 
be cut from any favorite bodice pat-
tern_ Perhaps these will help you in 
designing your next square dance dress. 
We are also including some sleeve ideas, 
so that you can mix or match them. 
Be sure to choose both necklines and 





DANCE FOR SLIMNESS 
One hour of square dancing will burn up 
350 calories or more, an amount greater than 
swimming, bowling, walking, or bicycling. 
The Health Insurance Institute states that to 
lose up to 25 pounds a year, Just add thirty 
minutes of moderate exercise, daily. 






1. "- to a two-faced line." 
5. " 	 and trade" 
6, Make beloved 
8. 	Helper (abbr.) 
12. "Your Lips Tell Me No No, 
But There's --- -- In Your Eyes" 
13. "-- -- Top" 
16. Taws' partners 
17. Electrified Ion. 
18. Following Item F (2 words) 
20. Distance measure 
21. What a cross between a wombat 
and a lemur might be called 
22. Man's name (Biblical) 
25. Man's name (British) 
26. Odd, peculiar 
28. "Swing thru, 	-, left allemande." 
30. Note of scale 
32. Retired 
33. "---- the sides, around one" 
35. Color 
36. "---- Up Your Heart" 
DOWN 
1. Grapevine---- 
2. "---- turn in" 
3, Ends Go Eight (Hands) Abbr. 
4. "Step To The ----" 
5. "--- Look Me Over" 
7. Calls to mind 
8. Affirmative vote 
9. "---- the bucket" 
10. "---- Fly," children's dance 
11. Care for 
14. I roplcal tree animal 
15. Irate 
18. "- ---- A Girl Just Like The 
Girl That Married Dear Old Dad 
19. Durable 
22. Famous movie dog of the Norths 
23, End of a dance ticket 
24. "---st And Trial," old TV show 
27. "Rumble Seats --- Running 
Boards, new 5/0 record 
29. "Heads -- the  center (2 words) 
30, "---- the line" 
31. Attention! (Abbr.) 










This is the time of year when callers 
are thinking in terms of teaching clas-
ses. This year make a special effort to 
be sure each dancer understands the 
"traffic pattern" he or she is to follow 
while executing each movement. Rules 
that pertain to the correct hand usage, 
the correct facing position to start or 
end a movement, the proper shoulder 
to pass by, are all taught to the dancers 
to enable them to move through varied 
and intricate, interwoven, square dance 
figures involving each person in the set. 
The rule to pass right shoulders 
with your opposite or call to pass thru, 
is a good example. This rule is carried 
into teaching Right and Left thru, two 
(four) ladies chain (star) and "pass by" 
one. 
There are, however, sometimes ex-
ceptions to rules in particular cases 
where another rule might conflict, per-
haps involving the identity of the peo- 
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ple concerned. Such is the case in 
which dancers are expected to change 
places with each other when moving 
in opposite directions. 
An example of this "trading places" 
by the dancers from stars to prome-
nades is called as follows: 
All around the left hand lady 
Partner left a do-paso 
Corner right, around you go 
Partner left, an allemande thar 
Boys back up a right hand star 
Throw in the clutch, boys star 
right 
Girls promenade, PASS HER 
once 
*Meet her again, then trade places 
Girls star left, men promenade 
TWICE around, we're off to the 
races 
*Meet her again, then trade places 
Pass your partner, go to the corner, 
Left allemande 	  
The traffic pattern at * would be to 
slide nose to nose when changing 
places and WITHOUT changing facing 
and moving direction. The next * ex-
changes places, again sliding nose to 
nose without changing the facing or 
moving direction. 
This girl was your partner (tempo-
rary or not) established by the alle-
mande thar. This has given an identity 
to the dancers involved in order to give 
further commands like "pass her by, 
go to the next," etc. It does not matter 
in which direction the star has been 
moving. This passing nose to nose dur-
ing the exchange of places orients the 
dancers to know with whom they are 
currently working. 
Also note that from an allemande 
thar position, on call to half sashay, 
this is done with a nose to nose slide 
by unless called to roll away. Out of 
courtesy, your partner is addressed 
face to face, i.e., honors, grand sash-
ay, do pass and allemande thar. 
The point being made is that all 
dancers have a traffid pattern to follow 
when exchanging places from the star 
to the promenade position. In order 
to maintain the dance flow, they never 
change their facing or moving direc-
tion. This movement is fun to do IF 
everyone observes the rule. Smashing 




CLIFF LONG, Mars Hill, ME. 
"Recently for openers I have been 
using: 
HEADS PASS THRU, U-turn back 
SIDES PASS THRU, U-turn back 
Face corner, right hand pull by, LA 
A dancer who goofed up on this 
asked me if they were not in Arky 
style at this point because he gave a 
right hand to the girl on his right and 
pulled by." 
ED. NOTE: Your call was a legiti-
mate one with no reference to an Arky  
set-up involved. When all dancers face 
center of set, the lady on man's left is 
his corner (new or old). Being in a 
half sashay position alone does not 
make the movement Arky style. (Com-
plete rules outlined in AR KY DANC-
ING teaching manual). An Arky alle-
mande (with the same sex) and back 
to face mother constitutes a true Arky 
set-up and FACING DIRECTION for 
the next command. 
HEADS crosstrail thru, separate 
around one into the middle 
Square thru % around (to the same 
sex) Arky allemande 
Back to mother, Right and Left 
grand (or whatever the command). 
It does seem at times that an alle-
mande left is done with a corner girl 
on your right WHEN FACING OUT 
from center of set or sometimes in 
FRONT of you but if all would stop 
at this point and all face center of set, 
your corner would be on man's LEFT. 
A really bad situation is set-up when 
four girls square thru 3/4 in middle to 
the boys (waiting as pairs on the out 
sides) for a left allemande. Two are in 
correct position and two are not. It's a 
bad call even if technically correct as 
corners so avoid using it. 
GUS GREENE, Baldwinsville, N.Y. 
"If ends or centers in a line are told 
to CROSS FOLD or CROSS RUN, do 
they pass each other right shoulder to 
right shoulder? And from a finished 
double pass thru, do dancers CROSS 
CLOVERLEAF by applying the rule 
of cross trail in which the right person 
goes in front of left person (passing 
left shoulders)?" 
ED. NOTE: We generally hold the 
rule that two people TRADING places 
pass each other right shoulder to right 
shoulder. When two people are doing 
a CROSS fold or CROSS run, they are 
NOT trading places but rather cross-
trailing with each other to get into 
their new positions. Thus the rule of 
"cross something" follows the traffic 
pattern of a crosstrail, i.e., right person 
crossing in front of left person. Your 
Cross Cloverleaf interpretation follows 
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through with this theory. 
We realize this is a fine point of 
difference but when in the midst of a 
tip of hash, TRAFFIC RULES are im-
portant if head-on collisions are to be 
avoided and smooth dancing desired. 
When dancers (and the callers who 
command them) reach the S/D chor-
eography of the "cross" versions, they 
ought to be very knowledgeable about 
their "basic basics" — in this case, 
crosstrail vs. trade. It is possible to 
dance slip-shod thru the first fifty 
basics, but then position dancing and 
traffic patterns come into the picture 
to show up smooth or rough dancing. 
These teaching rules are outlined for 
all to learn and know in the newly 
released HOW TO BE A SMOOTH 
DANCER. Most explanations of S/D 
movements tell what they are but 
don't bother to tell you how to do 
them with minimum effort and maxi-
mum results. 
CARL BRANDT, Ft. Wayne, Ind. 
"We've been wondering lately if it 
might be a good idea to have a spe-
cific term to apply to the very com-
mon situation in which two people 
are side by side facing in opposite 
directions (as in ocean wave). Could 
we call these two people "neighbors" -
as we refer to them in the movement 
of Follow Your Neighbor? EXAMPLE. 
In an ocean wave, "partners" are those 
two facing in same direction — the 
ends and adjacent centers are "neigh-
bors". If we could always refer to them 
that way when teaching new figures, 
it might help us communicate with 
the dancers." 
ED. NOTE: I like the idea — we can 
use such a term, especially in teaching. 
Ex.—Spin the top-from an ocean wave 
Ends and their neighbors swing %, 
New centers swing 3h, 
While ends move up to join the ocean 
wave 	 
ART SHEPHERD, Christ Church, 
New Zealand 
"My instructions for the Beer Mug 
Chain says men go left or in reverse of 
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girls in a T-Cup Chain. Do they visit 
each in turn?" 
ED. NOTE: Yes, a "Beer Mug 
Chain" pattern is a reverse T-Cup 
Chain pattern whether it be boys or 
girls doing the figure. Using the boys, 
head men star left % are taken out with 
a right and sent to the left with a left-
hand swing in order to R-H star 1%; 
taken out with a left and sent to the 
left with a R-H swing with mother. 
In the meantime, the side men go left 
with a left-hand swing, star right 1%, 
are taken out with a left and sent left 
one position. Right hand swing here 
puts them into the middle with a left 
% star back to mother, using a right 
hand with her. 
A Dancer's Question; "Why isn't 
there a caller's Clearing Committee 
composed of at least 8 callers from 
various sections of the country to 
screen various new calls and ideas and 
also to straighten out older calls? When 
you dance to one caller, he wants you 
to execute the call HIS way — to 
another caller in another way. Eight 
callers could form their own square 
to see if a call flows and conforms 
with basic S/D rules. Too many danc-
ers are being thoroughly confused as to 
what a caller wants on a dance floor. 
As a relatively new dancer, this is one 
aspect of S/D that appears to need 
help." 
ED NOTE: "Clearing Committees" 
have been suggested before, tried and 
dropped. The one starting the idea 
always wonders who the other SEVEN 
should be. And getting together from 
all over the country poses a financial 
problem, on a MONTHLY basis. NO-
BODY is going to wait until the annual 
S/D convention for an OK to intro-
duce a "new idea" to his dancers. Even 
if everybody tried to abide by the 
thought, there would always be the 
maverick caller AND a big following 
who would make it a point to be 
"ahead of the crowd". We humans are 
like that, are we not? 
However, don't be too discouraged! 
Progress is being made in that direc- 
tion. Leadership is being informed and 
suggested guidelines used. While you 
may feel "clobbered" by twenty new 
ideas a year, it COULD BE a hundred 
and twenty without restraint on the 
judgment of the leadership in general. 
We are now in the process of S/D pla-
teaus offering the best for the most 
with none forgotten. 
ctfr 
NE DEA 
CHAIN THE SQUARE 
(by Dick Bayer, Fenton, Mich.) 
From an 8-chain thru set-up, all 
give right hands pull by, those facing 
out give left with a courtesy turn 
(Right & Left thru movement). Those 
meeting in the middle give lefts with a 
courtesy turn to end facing the direc-
tion the right hand person came from. 
This will put them in a momentary 
two-faced line but the center couples 
continue moving forward to join (Veer 
left) with the outside couples into a 
two-faced line (8 counts). 
EXAMPLES by author 
All four ladies chain across 
Head couples Square thru 
CHAIN THE SQUARE—(8 counts) 
Bend the line, left allemande 	 
Heads square thru four hands 
CHAIN THE SQUARE 
Bend the line, star thru 
Dive thru, pass thru, star thru 
Crosstrail thru to the corner 
Left allemande 	 
Head couples 'A square thru 
CHAIN THE SQUARE 
Wheel & Deal, swing thru, boys run 
Couples hinge & trade, double pass thru 
Cloverleaf, double pass thru 
First couple left, next ones right 
Crosstrail thru to left allemande. - 
EXAMPLES by Will Orlich 
Heads lead right circle to a line 
Star thru, CHAIN THE SQUARE 
Girls trade, Wheel & Deal 
Dive thru, pass thru, left allemande... 
Head couples box the gnat, slide thru 
CHAIN THE SQUARE 
Wheel & Deal, right & left thru 
CHAIN THE SQUARE 
Couples circulate, Wheel & Deal 
Dive thru, square thru % to 
Left allemande 	  
Head couples star thru, double pass thru 
Peel off, lines pass thru, Wheel & Deal 
Centers pass thru, CHAIN THE SQUARE 
Wheel & Deal, Dive thru, pass thru, 
star thru 
Bend the line, left allemande 	 
Head couples box the gnat 
Square thru 4 hands around 
CHAIN THE SQUARE 
Couples circulate, Wheel & Deal 
CHAIN THE SQUARE 
Bend the line & pass thru 
Wheel & Deal, Centers square thru % 
Outsides 'A sashay, left allemande.... 
ZEROS for Club Dancing 
by Shag Ulen, Wellston, Ohio 
These figures all zero out to stand-
ard line Route 1p2p. Some work from 
any line of four. Others might trip up 
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if used in Arky figures. This is mostly 
just Hash, but 'Tag and Curlique are 
used mostly over the other so called 
advanced basics. 
Curlique, single circulate double 
Peel off, bend the line 
Curlique, single circulate double 
Peel off, bend the line 	=Zero. 
Curlique, single circulate double 
Boys run, centers square thru 
Others cloverleaf, slide thru---Zero. 
Pass thru, half tag, swing thru 
Cast off 1/4, swing thru 
Boys run, bend the line-Zero. 
Pass thru, half tag, swing thru 
Curlique, swing thru 
Boys trade, girls trade, boys run 
Cast off 1/4-Zero. 
Pass thru half tag, relay the top 
Swing thru, curlique 
Boys circulate double, girls trade 
Boys run, cast off 1/4-Zero. 
Pass thru, half tag, swing thru 
Trade the wave, split circulate 
Girls run Zero. 
Star thru, swing thru, boys run 
Half tag left, centers square thru 
Others cloverleaf, slide thru—Zero. 
Pass thru, boys run, swing thru 
Centers trade, boys run, pass thru 
Boys run, swing thru, centers trade 
Boys run-Zero. 
Pass thru, ends run 
Ends fold, double pass thru 
Peel off-Zero. 
Pass thru, ends fold, swing thru 
Boys trade, turn thru, trade by 
Square thru, partner trade, pass thru 
Ends fold, swing thru, boys trade 
Turn thru, trade by, star thru-Zero. 
Pass thru, tag line, centers in 
Round off, peel off, 
Bend the line-Zero. 
Pass thru, boys trade and make a 
left hand wave 
Trade the wave, ends fold 
Peel off to a two faced line 
Boys trade, ends fold, star thru 
Bend the line 
FIGURES 
by Chuck Jordan, Burnaby, B.C. 
Four ladies chain, side ladies chain 
Sides half sashay, heads square thru 
Spin chain thru, men run to a line 
Pass thru, wheel and deal, pass thru 
Left allemande 	 
Four ladies chain, side ladies chain 
Sides half sashay, heads square thru 
Spin the top. ends trade, men run 
Bend the line (8-chain thru set-up) 
Swing thru, torn thru 
Left allemande 	 
Sides half sashay, heads square thru 
Spin the top, pass thru 
Bend the line, pass thru 
Wheel and deal, centers turn thru 
Left allemande 	 
Head ladies chain, then half sashay 
Heads square thru, swing thru 
Girls run to a line 
Men lead Dixie style ocean wave 
Girls trade, men run to a line 
Bend the line, star thru 
Left allemande 	 
Heads swing thru, girls trade 
Spin the top, right and left thru 
Square thru 1/4, swing thru 
Men run, tag the line 
First left (girls), second right (boys) 
Left allemande 	 
FIGURES  
(Circle to a two-faced line) 
by Les Gotcher, Tampa, Florida 
NOTE: Couples circle half, then veer 
left to form the line. 
One and three star thru 
Circle to a two-faced line 
Men run and swing thru 
Pull by, left allemande 	 
Heads lead right, circle to a two-faced 
line 
Wheel and deal, swing thru, turn thru 
Allemande left 	 
One and three square thru 
Count to four and when you do 
Circle to a two-faced line 
Wheel and deal 
Allemande left 	 
One and three spin the top, turn thru 
Circle to a two-faced line 
Bend the line and pass thru 
Wheel and deal, center two pass thru 
Circle to a two-faced line 
Bend the line and pass thru 
Wheel and deal 
Center two pass thru 
Just the head men turn around 
Shake hands and pull by 
Allemande left 	 
Heads spin the top and turn thur 
Circle to a two-faced line 
Bend the line and pass thru 
Wheel and deal, double pass thru 
First couple go left, next go right 
Star thru, circle to a two-faced line 
Wheel and deal, star thru 
Pass thru, on to the next and 
Star thru, circle to a two-faced line 
Wheel and deal, and star thru 
Crosstrail thru, find the corner 
Left allemande 	 
FIGURES 
by Jack Lasry, Miami, Florida 
(Circle to a two-faced line) 
Heads lead right 
Circle to a two-faced line 
Wheel and deal 
Left allemande 	 
Heads lead right 
Circle to a two-faced line 
Girls trade, girls run 
Crosstrail, left allemande 	 
Heads lead right 
Circle to a two-faced line 
Girls trade, boys run 
Spin the top, right and left thru 
Swing thru, turn thru 
Left allemande 	 
DANCING FLUTTER WHEEL 
Heads square thru four 
Swing thru, boys run 
Bend the line, right and left thru 
Flutter wheel, star thru 
Dive thru, square thru 1/4 
Left allemande 	 
Heads lead right, circle to a line 
Right and left thru 
Flutter wheel 
Slide thru, swing thru, turn thru 
Left allemande 	 
Heads square thru four hands 
Slide thru, right and left thru 
Flutter wheel 
Boys run right, cast off 'A 
Boys trade, spin the top 
Right and left thru, flutter wheel 
Slide thru, left allemande 	 
Heads star thru, California twirl 
Swing thru, boys run, bend the line 
Right and left thru, rollaway half sashay 
Flutter wheel (boys turning thru, girls 
following) 
Star thru, California twirl, 
Left allemande 	 
TRY THESE 
Heads square thru four hands 
Ends circulate once 
Boys run, star thru, dive thru 
Square thru 3/4 
Left allemande 	 
Heads square thru four hands 
Side men start a spin chain thru 
Ends circulate once 
Girls run, slide thru 
Partner trade 
Left allemande 	 
Heads square thru four hands 
Head men start a relay the top 
Girls run, 
Left allemande 	 
MIXED HASH 
by Lee Kopman, Wantagh, N.Y. 
Allemande left in alamo style 
And balance, heads circulate 
Boys circulate, girls trade 
Girls circulate, boys trade 
Curlique, ends run 
All promenade 
Sides backtrack 
Pass thru, wheel and deal 
Square thru three quarters 




And to remind you that it's time 
to order our very distinctive Christ- 
mas cards 	same as our December 
1970 cover design with appropriate 
message 	 for all on your list. 
10 CARDS AND ENVELOPES — $1.00 
WRAPPED FOR EASY STORAGE 
P 0 BO X 788 
SANDUSKY, OHIC 
44870 
ORDER FROM THIS 
MAGAZINE 
.... AND MAY WE BE THE FIRST 
TO WISH YOU A MERRY ONE... 
Heads lead right circle to a line 
Curlique, split circulate 
Eight circulate, split circulate 
Boys run, pass to center 
Pass thru, left allemande 	 
Allemande left, Alamo style 
Heads circulate 
All same sexes swing three quarters 
Slip the clutch and centers run 
All promenade, heads wheel around 
Pass thru, wheel and deal 
Substitute, turn back 
Left allemande 	 
Heads square thru four hands 
Circle to a two-faced line 
Couples circulate 
Couples hinge, triple trade 
Boys run, curlique, eight circulate 
Boys run, clover and wheel thru 
Swing thru, scoot back 
Square thru three quarters 
Left allemande 	 
SCOOT BACK FIGURE 
by Tom Tarleton, Marysville, Ohio 
Head couples square thru four hands 
Do-sa-do the outside two 
Ocean wave and balance 
Scoot back, fan the top 
Swing thru, right and left thru 
Slide thru, left allemande 	 
LINE ZEROS 
by Will Orlich, Bradenton, Florida 
Promenade, heads wheel around 
Right and left thru 
*Pass thru, boys run, swing thru double 
Boys run,* Crosstrail thru to 
Left allemande 	 
NOTE: to * is a zero movement. 
Heads to the right and circle four 
Head gents break to a line of four 
*Right and left thru, boys run right 
Centers trade, swing thru 
Boys run right* 
Left square thru, count four hands 
To the corner, left allemande 	 
NOTE: * to * is a zero movement. 
8-CHAIN TURNTABLE 
Head couples half square thru 
Eight chain five, partners trade 
Eight chain three, partners trade 
Eight chain one, partners trade 
Left allemande 	 
FAN THE TOP BREAK 
Head couples fan the top, turn thru 
Left swing thru the outsides 
Left turn thru, boys turn thru 
Cloverleaf all eight of you 
Double pass thru, one more time 
Cloverleaf 
Dixie chain on a double track 
She goes left, he goes right 
To the corner, left allemande 	 
SPIN THE CLOVER 
Heads spin the top and turn thru 
While sides divide and star thru 
California twirl and clover (sides only) 
Circle up four, head gents break 
Lines pass thru, wheel and deal 
Centers spin the top and turn thru 
While outsides divide and star thru 
California twirl and 
Cloverleaf all eight of you 
Substitute, pass thru 
Left allemande 	 
Promenade 
Heads wheel around 
Slide thru, spin the top 
Turn thru, California twirl 
Swing thru double 
Fan the top and step thru 
Left allemande 	 
Heads crosstrail thru, separate 
Behind the sides star thru 
Double pass thru 
Peel off, ends run 
Centers circulate double, ends star thru 
Everybody, crosstrail to the corner 
Left allemande 	 
ENDS TURN IN EQUIVALENT No.1 
Heads lead right, circle to a line 
Pass thru, ends run 
Centers crosstrail thru 
Cast off 3/4, pass thru, ends run 
Centers crosstrail thru 
Cast off 3/4 (Zeros out to 1 P2P) 
Boys run, centers trade 
Swing thru, boys run 
Crosstrail thru to 
Left allemande 	 
E.T.I.E. No. 2 
Heads lead right, circle to a line 
Pass thru, wheel and deal and 1/4 more 
SQUARE DANCE magazine WORKSHOP 
features original material submitted to the 
editor. New ideas are presented each month. 
Mail new and creative material and ques-
tions to Willard Orlich, Workshop Editor, 
SQUARE DANCE Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
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Centers run, all eight circulate, ends run 
All pass thru, wheel and deal and V4 more 
Centers run, all eight circulate 
Ends run, left allemande 	 
BARNYARD SHUFFLE 
Heads lead right, circle to a line 
Pass thru, ends run, ends circulate 
Centers circulate, centers run, 
Centers trade, ends run 
All turn hack, pass thru 
Ends run, ends circulate 
Centers circulate, centers run, 
Centers trade, ends run, 
Cast off 1/4 (with partner out of sequence) 
Boys run, centers trade 
Swing thru, boys run 
Left allemande 	 
BARNYARD SHUFFLE.VARIATION 
Heads lead right, circle to a line 
Turn thru, ends run, ends circulate 
Centers circulate, centers run 
Centers trade, ends run 
All turn back 
Turn thru, centers run 
Centers circulate 
Ends circulate, ends run 
Ends trade, ends run 
To a left allemande 	 
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by Frank & Phyl Lehnert 
WHISPERING MIXER— Blue Star 1903 
Choreography by Earl & Guide Eberling 
Interesting 16-measure mixer, four 
times thru to an old favorite tune. 
CRACKER BARREL— Blue Star 1903 
Choreography by Oscar & Fran Schwartz 
Catchy music, intermediate two step. 
TEARS— Windsor 4746 
Choreography by Eddie & Audrey Palmquist 
Excellent music, re-press of Misty Eyes, 
challenging waltz routine. 
CHA CHA FOR TWO— Windsor 4746 
Choreography by Eddie & Audrey Palmquist 
Good music and a fast moving chal-
lenging cha cha routine. 
NIGHT OF LOVE— Grenn 14148 
Choreography by Bunny & Nello Bondi 
Good music, interestingly different and 
challenging tango routine. 
EVER AND EVER— Grenn 14148 
Choreography by Fred & Della Sweet 
High intermediate waltz routine with 
definitely different choreography. 
DAYTIME DREAM— Grenn 14149 
Choreography by Al Rowland 
"Sigma Chi" music, fast moving easy 
intermediate waltz routine. 
LOVIN TIME— Grenn 14149 
Choreography by Bill & Marie Brown 
Good "Just In Time" music, a solid 
two part intermediate two step. 
AVERAGE PEOPLE— Jay Bar Kay 505 
Choreography by Lou & Darlene Fair 
Fast moving easy intermediate two step. 
NASHVILLE— Jay Bar Kay 505 
Choreography by Paul & Laura Merola 
Cute music, peppy intermediate 
"Charleston" routine. 
HAPPINESS— Hi Hat 890 
Choreography by Don & Pete Hickman 
Catchy music and a fun type easy in-
termediate two step. 
ALL THE WAY— Hi Hat 890 
Choreography by Chet & Maxine Smith 
Good music and a good fast moving 
easy intermediate two step, fun to do. 
BUCKEYE POLL 
1. Roses For Eli±abeth 
2. Knock Three Times 
3. Birth Of The Blues 
4. High Society 
5. The Shiek 
6. In My Dreams 
7. La Cumparsita 
8. Amos Moses 
9. Winston-Salem 




by Lill Bausch 
from The S/D Reporter 
Leigh, Nebraska 
Have you ever thought 
of going up to a guest couple who 
is a stranger to you, introducing 
yourself, and then exchanging 
partners for the next tip? In my 
estimation, the man should intro-
duce himself and then his wife CT 
partner. The visiting oouple will 
then introduce themselves. After, 
some casual conversation, the man 
who is ea. member of this parti-
cular club should ask the visiting 
man's wife to dance- and• vice 
versa. All club members should 
try to make a point of making 
guests welcome at your club. We 
preach friendship in square danc-
ing, so a good idea would be to 
practice being friendly; because 
there should be no strangers in 
this great bobby of ours. 
Books 
CALLERS NOTEBOOK— 250 original S]D 
figures, all written and workshopped by Ed 
Fraidenburg. Dances every caller can call. 
Order from ELF Enterprises, 1916 Posey-
villa Rd., Rt. 10, Midland, Mi.48640$2.50pp. 
SINGING CALLS 
ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. BOX 538 
Park Ridge, Illinois 60068 
For you callers who are still looking 
for real fine hoedowns, take a second 
look at the new TOP hoedown 25239 
JIGSAW and HAULOVER. The Jig-
saw side is absolutely great while the 
Haulover side is just good. The Haul-
over side may have a bit too much 
melody to suit some callers but many 
will like this music so well that they 
will use it until it becomes one of their 
favorites. The Jigsaw side is among the 
greatest that Top and Grenn have put 
out, and this is saying a lot because 
these labels have been consistent with 
good hoedowns. 
Other new hoedowns this month 
are as follows: 
Pilgrim 1501, SWEET GEORGIA/ 
CHINA DOLL; Both sides "fair to 
middlin' " hoedowns. 
Mustang 1020, LA BRENDA/RICKY 
B; Both sides fair. 
Scope 309, SHEP'S MOUNTAIN/JIM 
B HOEDOWN; Another pair of hoe-
downs that will be liked by some cal-
lers. 
L.A. INTERNATIONAL AIRPORT-
JayBarKay 125, Caller: John Hendron 
Another great JBK record that moves 
well and fast but does not become a 
rat race. Our dancers thought it was 
great. The only fault we can find with 
it is in the break where the caller says, 
"Allemande left your corner, it's like a 
daisy chain, Go forward two, you're on 
your own, L.A. International Airport, 
Left allemande." This type of com-
mand can throw a lot of dancers who 
do not know just what the caller means, 
when actually he means to do the dai-
sy chain until he comes in with the 
next call. FIGURE: Heads promenade 
half way, lead right and circle to a line, 
up and back, ladies chain across, flutter 
wheel, slide thru, square thru three 
hands, corner swing, left allemande, 
promenade. 
GRAND OLD FLAG— Pilgrim 1007 
Caller: Dan Dedo 
Really there is not much in this dance 
to get excited about, yet our dancers 
did get excited about it and thought it 
was great, which just goes to show you 
that some of the easier dances can be 
exciting and mighty good. FIGURE: 
Heads promenade three quarters, side 
ladies chain across, sides do-sa-do, box 
the gnat, star right, corner allemande, 
do-sa-do your own, promenade the 
corner. 
DON'T DILLY DALLY— Hi Hat 405 
Caller: Tommy Cavanagh 
From London, England, Tommy does 
it again. If you remember, he made 
"Coconuts" and "Chaining the Ocean" 
on SIO. Both were great records and 
this could be another great one. The 
queen should knight Tommy for his 
fine records or at least make him a 
sergeant. The music on this record is 
real good and the tune has a lilt that 
most callers and dancers will enjoy. 
We predict that this record will sell 
well, not because of the dance, but the 
music and the tune make you want to 
dance. FIGURE: Heads up and back, 
crosstrail thru around one, make a Jine, 
up and back, half square thru, trade by, 
allemande the corner, do-sa-do your 
own, swing corner, left allemande, 
come back and promenade. 
LOVING YOU IS SUNSHINE— Mus-
tang 304, Caller: Bill Wright 
A lot of the labels have taken a whack 
at producing this tune but this Mus-
tang music is so good that we have to 
give it the edge over the other labels 
that have released it. The dance is cute. 
FIGURE: Head couples pass thru, sepa-




left thru, pass thru and swing thru, 
boys trade, box the gnat, right and left 
thru, slide thru, square thru three quar-
ters, swing corner and promenade. 
ONE SONG AWAY— Windsor 4974 
Caller: Nate Bliss 
Music is good, good tune and the dance 
is great. This is not a beginner type 
dance. The alternate figure has a tea 
cup chain in it. FIGURE: Head ladies 
chain across, same four flutter wheel, 
half square thru and do-sa-do, spin 
chain thru, girls circulate, turn thru, 
left allemande, promenade. 
MARGIE FROM AUSTRALIA— Top 
25238, Caller: Wally Cook 
Same music as the MARGIE that was 
originally done on the Top label by 
Lennie Roos who is not from Austra-
lia. The music is as good as it ever was, 
and the dance by Wally Cook is really 
a gem. The figure is about as good as 
any in this month's pack of new rec-
ords. FIGURE: Heads up and back, 
pass thru and separate, around one to 
a line, up and back, tag the line, turn 
right, wheel and deal, face that two and 
pass thru, girls trade, boys square thru 
three quarters, corner swing, prome-
nade. 
BED OF ROSES— Jewel 147 
Caller: Harold Kelley 
Well, by now most every label has done 
Bed Of Roses and this reviewer hopes 
that somebody has made some money 
on it. Usually when the money is split 
a dozen ways from a tune recording, 
no one makes any money. Jewel music 
is good and this dance is also good. 
FIGURE: Heads promenade half way, 
down the middle right and left thru, 
swing thru, spin the top, step thru, 
right and left thru, do-sa-do, ocean 
wave and balance, all eight circulate, 
right and left thru, dive thru, pass thru, 
corner swing, allemande new corner, 
weave the ring, do-sa-do, promenade. 
WOMAN IN LOVE— Grenn 12128 
Caller: Dick Leger 
We notice that Dick has graduated from 
the Top label to Grenn. Good boy, Dick 
we knew you ould do it if you half 
tried. The original WOMAN IN LOVE 
was a great record and was badly need-
ed for class work. We are happy to see 
Grenn do it over again rather than lose 
such a great record. Figure goes through 
four times. FIGURE: Doci corner, left 
hand turn your own, four ladies chain 
across, keep this girl and promenade, 
join hands and circle, left allemande 
and allemande thar, forward two and 
star, shoot the star full around, corner 
box the gnat, pull her by, partner do 
paso, four ladies chain across, keep this 
girl and promenade. 
OLD FASHIONED LOVE—Longhorn 
189, Caller: Bailey Campbell 
Music real good. FIGURE: Two and 
four right and left thru, one and three 
half square thru, eight chain four, cor-
ner do-sa-do, swing thru, boys trade, 
swing corner, promenade. 
PADDLEWHEELER— Square Tunes 
137, Caller: Web Witter 
Paddlewheeler probably had our New 
Orleans convention in mind when ma-
king the record. The music and the fig-
ure are good. Theme is different and as 
a result could go over very well. FIG-
URE: Four ladies chain three quarters, 
heads up and back, and square thru four 
hands, do-sa-do, ocean wave, spin chain 
thru, do-sa-do and promenade. 
SUNSHINE FOLLOWS YOU—MacGre-
gor 2091, Caller: Ken McNabb 
FIGURE: Sides right and left thru, 
heads pass thru, clover leaf, sides pass 
thru, right and left thru, swing thru, 
boys trade, turn thru, corner allemande, 
promenade. 
DON'T IT MAKE YOU WANT TO GO 
HOME— Kalox 1121, Caller: Vaughn 
Parrish. 
FIGURE: Four ladies chain, join hands, 
circle left, left allemande, bow to your 
own, weave by three girls, left hand 
turn number four, full turn, four ladies 
chain, promenade. 
MEMPHIS— LouMac 111 
Caller: Bill Claywell 
FIGURE: Heads promenade half way, 
Continued on Page 60 
BENEFIT DANCE 
The Guys and Dolls Club of Cedar 
Rapids, Iowa, like many other clubs 
throughout the country, have held a 
benefit dance for Ed Gilmore. It was 
advertised by flyers, radio and an- 
nouncement. Before the dance was held, 
word was received that Ed had passed 
away, but knowing that any money 
collected could be put to good use, the 
dance was held as scheduled. Minnie 
Davis donated his calling fee, and five 
area callers stopped by to call a tip in 
honor of this well-known and much-
loved square dance caller and teacher. 
Dancers came from as far away as 50 
miles to help fill the hall and donation 
box. A check is on the way to the Ed 
Gilmore Memorial Fund to be used as 
the executors deem most beneficial. 
Rudy & Marge Jasa 
Marion, Iowa 
IN MEMORIAM 
Claude E. Wiley, Wichita, Kansas, 
passed away on July 17 after a brief 
illness. He, with his wife, Clarice, was a 
prominent leader in square and round 
dancing in the south central Kansas 
area. They were managers of the Hi 
Neighbor and Howdy Neighbor square 
dance clubs and the Merri-makers round 
dance club for many years. The Wileys 
served as general chairmen of the first 
two federation festivals held in Wichita 
and were co-chairmen of the Mid-
America Fun Fest, as well as helping 
with many others. The League of 
Square and Round Dance Clubs will 
miss their support and suggestions. 
Norm & Barbara Osborne 
Wichita, Kansas 
TAXING PROBLEM 
Grant Johnson, editor of 31 Squares 
in the Syracuse, N.Y. area, writes of a 
serious tax situation facing New York 
area S/D clubs. Two clubs and their 
presidents have been the subject of 
determinations and judgments, made 
by the Binghamton office of the state 
department of taxation and finance, 
sales tax division. 
The amounts mentioned were $1445 
and $4911, in uncollected sales taxes. 
Square dance clubs have felt that they 
were a participation activity, and as 
such were exempt from sales tax under 
section 1105 of the Sales Tax Law. 
Two lawyers have been retained to 
defend the two clubs, and their fee will 
run from $3000 to $5000. The deci- 
sion made in this case will affect all 
square dance clubs in New York, and 
possibly later on in other states. The 
New Yorkers are asking that anyone 
interested in helping them win this 
case send $1 (or more if they desire) 
to N.Y. S/D Legal cund, c/o Allen 
Brown, V.P., First Trust and Deposit 
Co., Syracuse, N.Y. 13201 
Grant states, "If we do not act as a 
whole, we will surely end up in the 
hole." 
B & R RECORD DANCERS' CHOICES 
Phoenix, Arizona 
1. Don't Let The Good Life Pass You By; 
Dance Ranch 601 
2. Peek-A-Boo Moon; Lucky 005 
3. The Cutest Baby Face; Windsor 4973 
4. I Can't Tell The Girls From The Boys; 
Red Boot 120 
5. Bed Of Roses; Triangle 104 
6. Everythrhg A Man Could Ever Need; 
Jay Bar Kay 124 
7. Blue River; Lucky 004 
8. Oh Johnny; Grenn 12127 
9. Wild Side Of Life; Lore 1128 
10. L.A. International Airport; JBK 125 
11. Merry Oldsmobile; Blue Star 1902 
12. Everybody Loves Somebody; MacGregor 
2089 
13. Wham Barn Thank You Ma'am, Triangle 
105 
14. Right Or Wrong; Kalox 1120 
15. Rosa Rio; Mustang 303 
16. Big Mable; Red Boot 119 
17. Downtown; Top 25237 
18. Slipping Around; Rockln A 1354 
19. Somebody Loves You; Blue Ribbon 204 






MODERN ALBUMS FOR INSTRUCTION 
"The Fundamentals of Square Dancing" 
(SID Label) Level 1; Level 2; Level 3; Write 
for descriptive literature to Bob Ruff, 8459 
Edmaru, Wittier, California 90605. 
I 
S/D Products 
SQUARE DANCE SEALS- Colorful and 
eyecatching seals on your correspondence 
are an invitation to square dancing. Order 
from Bill Crawford, Box 18422, Memphis, 
Tenn. 38118. Samples on request. One 
sheet (501- 50i; Three sheets (150)- $1; 
Ten sheets- $3; Twenty- $5; Special dis-
count on 100 sheets for club resale. 
Books 
THE OTHER SIDE OF THE MIKE 1347 pa-
ges) The most complete caller textbook ever 
written. Ideal training guide for new or stu-
dent callers, or for those who may be won-
dering what its like "On The Other Side Of 
the Mike." Order from Bill Peters, 5046 Am-
ondo Dr., San Jose, Ca1.95129. ($12.50 ppd) 
AFTER PARTY FUN, $2.50 plus 15¢ mail-
ing. Contains two books combined into one, 
with new material that will put life into your 
club or festival. Edited by the man who ori-
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exercises) 53.25 ppd, 10 week dan-
cer proven basic course, dance positions, R/D 
terminology, mixers, basic styling hints and 
and helps on teaching. Order from Frank 
Lehnert, 2844 S. 109th St. Toledo, Ohio. 
CHALLENGE & ADVANCED CLUB DAN-
CING: A pocket size (31/4x41/r) 66 page refe-
rence book of the rules for the 150 most 
popular high level calls. Starts where the ex-
tended 75 club basics end and contains the 
new "Experimental 50" and the next 100 
most used calls of high level dancing. A must 
for club dancers, for these are the calls fil-
tering down from challenge into club dan-
cing. If it's called at a dance, you can bet it 
is one of the 150 calls explained in this book 
or you already know it. The pocket size and 
hard gloss cover make it perfect to take to 
the 	dance for that extra confidence.S2.00. 
MODERN SQUARE DANCING SIMPLIFIED 
The "How To" Book for today's complete 
club dancer. Pocket size and similar to "Chal-
lenge" book above, but covers the rules and 
explanations of the first 	75 basics and ap- 
proximately 60 other calls and commands 
encountered in club level dancing. Ideal gift 
Price only $2. Both books only 53.50 from 
JIMCO, 6210 	S. 	Webster, 	Dept. 2G, 	Ft. 
Wayne. Indiana 46807. 
SQUAREDANCE FUNDAMENTALS shows 
in 	335 	beautifully clear illustrations exactly 
how the dancer looks to himself while per-
forming each of the 73 bedrock fundamen-
tals from which all more complicated figures 
are constructed. Not just for beginners; also 
tells exactly what a fundamental is and why. 
Same 	for a classic, a basic, etc. The biggest 
names in souaredancing have discovered new 
horizOns 	through 	these 	208 	big 	power- 
packed pages; you can, too. A fahtastic buy 
at 57.50 ppd. from FRONTIER PUBLISH-
ERS, Box 44, Glendale, Cal. 91209. 
GIFT SUGGESTION 
Western Coloring Book, containing square 
dance pictures. 50i each or quantity prices. 
ROTRUCK PRINTING, 111 Eden St. 




INDIANA- 5th Tri-State S/D Festival, 
Notre Dame Convocation Center, South 
Bend, Sept. 10, 11. Write Virg Troxell, 
13261 Chippewa Blvd.,Mishawaka,Ind. 
UTAH- Fall Festival, ASDCU, Univer-
sity of Utah Union Bldg., Salt Lake 
City, Sept. 17-18. 
ALASKA- Fairbanks Fall Frolic, Sept. 
17-19, Walt's Hoedown Center, with 
VaUghn Parrish calling. 
KENTUCKY- Sept. 25-Oct. 3,Septem-
berfest, Ky. Dam Village State Park, 
with Frank Bedell, Mel Roberts, and 
the Muellers. Write Sid Jobs, Paradise 
Resort, Murray, Ky. 
CALIFORNIA- 5th Annual Fun Festi-
val, Sept.24-26, San Joaquin County 
Fairgrounds, Stockton, with Don Frank-
lin, Dave Abbott, Clark & Maxine 
Smith. 
KANSAS- Southwest Ks. Fall Round-
up, Dodge City Muni. Auditorium, 
Sept. 25, featuring Don Ashworth. 
WISCONSIN- Oktoberfest, LaCrosse, 
Sept. 29-Oct. 3, with Dick Jones, Jer-
ry Haag, Frank Lane & Bob Dawson. 
Write 1080 Shorewood Drive, LaCrosse. 
ALBERTA- 3rd Ann. S&R/D Conven-
tion, Sept. 18-19, Edmonton. Write P. 
0. Box 3623, Postal Station D, Ed-
monton, Alberta, Canada. 
MAINE- 10th Ann. S/D Callers Jam-
boree, sponsored by NECTA, Sept. 11, 
Brewer Auditorium, Brewer, Me. 
NEW HAMPSHIRE- S/D Weekend, 
Sept. 10-12, Farragut Hotel, Rye 
Beach, N.H. Write Barbara Smith, Bay 
Path Barn, Central St. Boylston, Mass. 
NEBRASKA- 1st State S&R/D Con- 
vention, Sept. 17-18, Hastings City 
Auditorium, featuring Bruce Johnson, 
Jack & Na Stapleton, area callers. Write 
Ken & Peg Rystrom, RFD 2, Hastings. 
KENTUCKY- Fall Festival, W. Ky. 
Fairgrounds, Hopkinsville, Ky.,Sept. 
18, featuring the calling of Louis Cal-
houn, Singin' Sam Mitchell, Bill Clay-
well, Don & Wanda Smith. Write L. Cal 
houn, 619 Echo Lane, Madisonville,Ky. 
NEW YORK- Big D Weekend, Sept. 
24-26, Scott's Oquaga Lake House, De-
posit, N.Y. with Dick Maddocks, John 
Kaltenthaler, Doc & Peg Tirrell. Write 
the Tirrells, 3 Churchill Rd., Cresskill, 
N.J. 07626. 
OHIO- Grape Jamboree, Sept. 25, 
High School, Geneva, with C.O. Guest. 
Write Gordon Densmore, 2451 Haines 
Rd., Madison, 0 44057. 
WEST VIRGINIA- Buckwheat Festi-
val, Sept. 26, Kingwood, featuring Jack 
Lasry. Write Frank & Jean Slagle, King-
wood, W.V. 
CONNECTICUT- Anniversary Dance, 
Middle School, Newtown to celebrate 
Chip Hendrickson's 20 years in calling) 
with Chip and Dick Leger. Write Chip 
at 26 Rock Ridge Rd., Newtown 06470. 
VIRGINIA- Luray House Party, Sept. 
24-26, Luray, with Jack Hague, Ed 
Sparrough, "Decko" Deck. Write the 
Decks, 3817 N. Oakland St., Arlington 
Va. 22207. 
TEXAS- 6th Ann. S & R/D Festival, 
San Angelo Coliseum, Oct. 1-2, with 
Harold Bausch, Bailey Campbell, Jim-
my & Vivian Holeman. Write Richard 
Hooker, 3127 San Antonio, San An-
gelo, Texas. 
TENNESSEE - Chattanooga Choo-
Choo, Oct. 8-9, Memorial Auditorium, 
Chattanooga, with Allen Tipton, Char-
lie & Marge Carter. Write P.O. Box 1255, 
Chattanooga 37401. 
MICHIGAN- Oktoberfest Weekend, 
Oct. 8-10, Grand Rapids, Mich., with 
Bob Fisk, Dave Taylor and the Leh-
nerts. Write Taylormade Holidays, 458 
Shelbourne Rd. Grosse Pte. Farms, Mi. 
Continued on Page 60 
I emus 
PRINTING SERVICE for square dancers 
Booklets, brochures, tickets, calling cards, 
bumper stickers, advertising specialties. 
ROTRUCK PRINTING, 111 Eden St. 
Attica, Ohio 44807 (Ph. 426-8185) 
Badges 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 





P.O. Box 16 
Bath, Ohio 
WASHINGTON 
A & K Record Distributors 
10400 Renton Ave. South 
Seattle, Wash. 98178 
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KING OF THE ROAD 
by Bob Howell 
Sing this mixer: 
SMILES MIXER 
RECORD: "Smiles" by Fred Bergin, Lloyd Shaw Recording 4564. 
POSITION: Couples standing in a large circle facing COH, all holding hands. 
FOOTWORK: Identical throughout. Everybody starts with left foot. 
INTRO: A pick-up and 8 counts. 
COUNTS: 
8 	ALL JOIN HANDS AND CIRCLE LEFT, BOYS 
Starting L foot, all join hands and circle to the left 8 steps. 
GO BACK (RIGHT) IN SINGLE FILE 
Drop hands, reverse direction, go back single file 8 steps. 
8 	NOW YOU DO-SA-DO THE GIRL BEHIND YOU 
Each man turns back to the girl on his left, and does a 
back-to-back around her for 8 counts. 
0 	DO-SA-DO YOUR PARTNER FOR A WHILE 
Each man turns to his partner (on his right) and does a 
back-to-back around her for 8 counts. 
ALLEMANDE LEFT YOUR LITTLE CORNER LADY 
Allemapde left with the corner (girl on the left), and the 
young ones will find they have plenty of time to go around 
twice. 
8 	RIGHT AND LEFT IN ORDER ROUND THE RING 
Each man gives his right hand to his partner (on his right), his 
left to the next girl beyond her, his right to the third girl (count-
ing his partner as 1) and turns this third girl into place for the 
promenade. She will be his next partner. 
16 NOW YOU PROMENADE THE ONE YOU MEET THERE, 
AND YOU SMILE AT THAT GIRL, AND SING 	 
QUIET CONTRA 
RECORD: Balance 208, Melancholy Baby; Top 25088, In The Evening By The 
Moonlight; Grenn 12014, Mack Is Back 
Duple Minor: 1, 3, 5, etc. active and crossed over. 
During the intro: With the one below dosa-do 
— — — — 	Same girl swing and whirl 
Put her on the right, right and left thru 
— — right and left back 
— — ladies chain 
— — chain back 
— — — — 	— —SLOW square thru 
— — cha,cha,cha — — cha,cha,cha, 
— — cha,cha,cha — — do-sa-do.  
INTRO, BREAK, ENDING: 
You bow to your partner and then your corner gal 
Join hands and circle left around that corral 
When you get home, here's what I say, 
Circle to the right, go. back the other way. 
You circle right with that pretty little maid 
Get home, swing once, and promenade 
I'm a man of means by no means, King of the Road. 
FIGURE: 
Head (side) two ladies gonna chain across 
Side (head) two you do the same and don't gel lost 
Now all four ladies chain back home 
Turn your pretty maid and to your corner roam 
Swing your corner two times around 
Then promenade her go round the town 
I'm a man of means by no means, swing that King of the Road. 
MY PRETTY GIRL 
RECORD: Windsor 4112 
First couple promenade go round the outside 
Around the outside of the ring 
Head ladies chain go cross the center 
And you chain right back again 
Head ladies chain right 
Your right hand lady 
And you chain right back again 
Head ladies chain left your left hand lady 
And then you chain right back again 
It's all around your left hand lady 
(Oh boy what a baby) 
See saw your pretty little taw 
(Cutest girl you ever saw) 
Allemande left with your left hand 
Partner right, right and left grand 
Go right and left on a heel and toe 
Grind the meal and mix the dough 
Promenade your pretty baby 
You do-sa-do when you get home 
Now swing your little honey 
Until you both feel funny 
She's the one that you adore 
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FOR BASIC DANCE STEPS 
For the beginner student, or students who have difficulty keeping 
time or dancing to music. On these wonderful records we have 
recorded, over the music, the electronic "beep" signal which gives 
the student the correct rhythm of the basic step of the dance. 
Record has three separate bands, regular tempo, slow and very 
slow. Beep signal on very slow tempo only. The description of 
basic step is printed and illustrated on back of each record 
jacket. Beautifully packaged in color jackets. Available for Cha 
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal 
way to learn the basics of social dancing. 45 RPM $1.50 Each 
7 litt„coo 
1614 NORTH PULASKI ROAD 	CHICAGO, ILLINOIS 60639 
A C 312 2211072 	OPEN MON. I THURS. EVE 	 59 
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SQUARE DANCE! 








These five albums are designed to be a "How-to-do-it" series in square danc-
ing. The series is a graduating one, varying in difficulty from album to album, 
and also from selection to selection within each album. Each album includes 
one selection without calls, thus permitting the instructor or one of the dancers 
to obtain experience in calling. 
Each album contains fully illustrated instructions, and is available separately 
at 4b rpm. 	 The series was edited and recorded by Professor 
Richard Kraus, Teachers College, Columbia University. 
ALBUM No. 1 (Ages 8 to 10; Grades 3 and 4) 
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey 
Dinkey Parlez-vous; Divide the Ring; The Noble Duke of York; Little Brown Jug (without calls) 
EEB-3000 (45); 
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6) 
Skating Away; Life on the Ocean Waje; Swing at the Wall; Nellie Gray; Form an Arch; 
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls) 
EEB-3001 (45); 
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8) 
Sicilian Circle; Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line; 
Coming 'Round the Mountain; Pass tne Left Hand Lady Under; Virginia Reel; Four and 
Twenty (without calls) 	 EEB-3002 (45); 
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10) 
Pattycake Polka; Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive; 
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls) 
EEB-3003 (45); 
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12) 
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green; 
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done 
This Fall; Haymaker's Jig; Miss McLeod's Reel (without calls) 
EEB-3004 (45); 
S3.49 each album 
$13.00 complete set (5 albums) 
"Chicaso'o Friendlletg 	 ' 
1614 NORTH PULASKI ROAD 	CHICAGO. ILLINOIS 60639 
A C 312 2211072 	OPEN MON & THURS EYE 
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by MY RTIS LITMAN Tas. 
NEEDLE NOTES FOR SQUARE DANCERS 
lead right and circle to a line, up and 
back, slide thru, do-sa-do, spin chain 
thru, boys run and bend the line, 
square thru three quarters, swing cor-
ner, promenade. 
BED OF ROSES— Triangle 104 
Caller: Don Stewart 
FIGURE: Heads promenade three quar-
ters, sides right and left thru, sides pass 
thru, do-sa-do, ocean wave, swing thru 
and turn thru, left allemande, come 
back, do-sa-do, go back swing the cor-
ner and promenade. 
BLUE LADY— Lou Mac 110 
Caller: Mac Letson 
FIGURE: Heads promenade half way, 
sides right and left thru, square thru 
four hands corner do-sa-do, swing thru, 
boys trade, turn thru, left allemande, 
come back, promenade. 
A HAPPY MAN— Windsor 4975 
Caller: Don Gibson 
FIGURE: 	Heads square thru four 
hands, do-sa-do the corner girl, swing 
thru, men run right, couples trade 
(same line), wheel and deal, dive thru, 
square thru three hands, swing corner, 
promenade. 
ANYTIME— MacGregor 2090 
Caller: Ken McNabb 
Many callers have asked us what is the 
matter with MacGregor music lately. 
The answer seems to us to be that noth-
ing is the matter. MacGregor music is 
the same as it used to be. Caller pre- 
EVENTS, continued. 
OHIO— Imperial Harvest Ball, Imperial 
House Motel, Canton, Oct. 10, with 
the Smiths, Luciuses, Sullivans. Write 
Dick & June Morrison, 1138 Hillman, 
N. Lawrence, 0. 44666, 
OHIO— Federama 71, Oct. 9, St. Ed-
wards H.S., Lakewood, with Gary Shoe-
make, Bob Dubree, Jim & Lois Coy. 
Write Glenn Miller, 256 Paul St., Bed-
ford, Ohio. 
ference has changed. Callers used to 
consider MacGregor music the best mu-
sic this side of heaven, but now callers 
have been treated to boom-chuck mu-
sic as introduced by Wagon Wheel and 
also used by Kalox, Grenn and Top. 
Now practically all labels have switched 
to the boom chuck and callers love it. 
After all, the callers are not interested 
in calling to music when they can do a 
better job of calling to the big beat, 
which gives the caller a better handle to 
hang on to. Dancers also love the big 
beat because the rhythm of it makes 
for better dancing. So our answer to 
your questions about MacGregor mu-
sic is that all they need do is advance 
with the times and put some boom 
chuck into their music, and they still 
will have all that it requires. 
FIGURE: Four ladies chain three quar-
ters, heads cross trail around one, line 
up four, up and back, star thru, do an 
eight chain five, swing old number six, 
promenade. 
WALKING ON THE FIGHTING SIDE 
OF ME— Triangle 102, Don Stewart 
FIGURE: Circle left, allemande the 
corner, bow to your own, do a daisy 
chain, promenade. 
SWING WIDE— Triangle 106 
Caller: Don Stewart 
FIGURE: Heads promenade half way, 
lead right and circle to a line, up and 
back, pass thru, wheel and deal, sub-
stitute, double pass thru, first go left, 
next go right, right and left thru, star 
thru, pass thru, corner swing, prome-
nade. 
COVER TALK 
The beautiful hex signs gracing the 
barns of eastern Pennsylvania are a 
"folk tradition" just as our favorite 
form of dancing is a colorful folk form. 
The designs on our cover are authentic. 
Some of the portent within the signs 
we would suggest for our readers: Love, 
protection, truth, spiritual strength, 
and Good Luck broLight by Distlefinks 
(goldfinches).  
by Judy Ross Smith (1971) 
yard, gathered with flounce; and for 
petticoats, bow ties, pettipants and 
pockets. One entire section is given to 
knitted and crocheted capes and shrugs, 
including the double mock-cable cape. 
The creative seamstress helps make 
square dancing the attractive activity 
it is. Dressing well is a compliment to 
the people you are with, showing your 
consideration of and desire to please 
others. This book can do much to con-
tribute more attractiveness on the 
dance floor. 
NEEDLE NOTES may be ordered 
from the publisher: 
New England S/D Caller 
80 Central Street 
Norwell, Massachusetts 02061 
Box 371, Champaign, Illinois 61820 
The square dance lady who sews, 
and the others who would with a little 
encouragement, would certainly be 
happy to get a copy of this 90 page 
book. Just about every trick of the 
trade is contained in this book, which 
is a compilation of Judy Ross Smith's 
articles from the New England Caller 
magazine. 
Information on good styling, how 
to find patterns, planning the dress, 
buying material, and even keeping your 
man neat, are among the many items 
of interest. Instructions are given for 
attaching skirts to bodices; neckline 
styles; various sleeves, including the 
tulip style; and for many different 
types of skirts: the full circle, two, 
three, four or five tiered, gathered six- 
GO MAGNETIC 
SQUARE DANCE SIGNS for your car 
• WILL NOT DAMAGE CAR IN ANY WAY 
• GUARANTEED TO STAY ON— UNDER ANY 
CONDITIONS 
• SIMPLY PUT IN PLACE AND RELEASE 
• EASY TO REMOVE— TAKE HOLD AND PULL 
Black, Red, Blue or Green on White 
Give first and second color choices. 
SEE YOUR NEAREST DEALER $1.95 
WHOLESALE TO BONA FIDE DEALERS 
Sold Exclusively By: 	THE MAREX CO 
60 61 
62 
S/D CARTOONS: S2.00 GREAT NEW BOOK: $3.00 
	








SQUARE DANCE BOOK SERVICE 
,sPAST-'ER-SID.ES" 
end allue oarrt ins 
FOR SQUAiolKDANCERS 
.•1 
FOR CALLERS: $2.00 NEW TEACHING AID: $2.00 S/D CARTOONS: $1.50 
WCDIZID 
If you have a dollar and I have a dollar, 
and we exchange dollars, we both have one dollar, 
but if you have a thought and I have a thought, 
and we exchange thoughts, we both have two thoughts. 
Old Chinese Proverb, quoted in Fed Facts, 





HOW TO BE A SMOOTH SQUARE DANCER ($3.00) 
A special booklet which outlines each of over one hundred 
square dance BASICS as to what each is, where each starts and 
ends, and the correct traffic pattern to follow. Correct facing 
direction, body flow and styling are emphasized throughout 
to help make each reader a "smooth" dancer. 

















RENTAL • e iCiLP 1)) :L\ 	e 
Recording Artist on Jay-Bar-Kay Records 
1 I. %WHENCE: STREET 
SHREWSBURY, MASS. 01545 
Phone (617) 756.9821 
AVAILABLE TO CALL IN YOUR AREA ON: 
June 24-25.1972 Ohio 
June 26-27, 1972 Illinois 
June 28-29. 1972 Iowa. Minnesota (Trail-In Dances) 
June 30-July 1, 1972 National Convention Des Moines, Iowa 
ASK ABOUT OTHER BOOKS, POSTERS, REPRINTS, DISPLAY CUTOUTS 
SQUARE DANCE DIPLOMAS 
How 




Quantity prices for clubs and callers 
to distribute to every dancer wishing one: 
10 0 EACH 	Poziag• is paid 25 or more. ORDER FROM THIS MAGAZINE 
P 0 BOX 788 
SANDUSKY, OHIO 
44870 
1-9 	f.+3 ea. ppd. 
10.24 $2.50 ea. ppd. 
25+ 	$2 ea. plus postage. 
SQUARE DANCE MAGAZINE 
P.O. Box 788 
Sandusky, Ohio 44870 





SC 547 MOST OF ALL A FRIEND 
Caller: JOHN WINTON 
of Vancouver, B.C. 
RECENT RELEASES 
SC 546 SLUE RIDGE MT. OF VA. 
SC 545 BELLS ON MY HEART 
SC 544 SUNSHINE 
SC 543 LOVINGWORTH 
TRY 'EM, THEN DECIDE -
See your favorite dealer. 
POST OFFICE BOX 1448 
SAN LUIS OBISPO 
CALIFORNIA 93401 
D 1 
POSTMASTER: If unable to deliver, 
notify publisher, using Form 3579. 
From P.O. Box 788 
Sandusky, Ohio 44870 
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